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The song ve the Prince of Wales.” (Arranged for two performers jon one pianoforte). 4s 
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‘THe WORTH OF ART APPEARS MOST EMINENT 1x Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
“UaT BE DEDUCTED: IT I8 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— (Goethe. 
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RYSTAL PALACE.—SIXTEENTH SATURDAY 


CONCERT—THIS DAY.—Madame Lemmens, Signor Agnesi. Solo Piano- 
forte, Dr. Ferdinand Hiller. Overtures, “‘ Egmont” (Beethoven), ‘“* Anacreon” 
(Cherubini), Pianoforte Concerto in A (Mozart) Sinfonische Fantasie (Hiller) first 
time in England. Conductor—Mr, Manns. 

Admission, Half-a-Crown; or by Guinea Season Ticket. Transferable serial 
Stalls, for the remaining 11 Concerts, One Guinea. Single stalls Half-a-crown. 


OYAL ALBERT HALL.—On Asn Weovyespay 
EvemnG, February 14, A GRAND CONCERT OF SACRED MUSIC 
will be given, under the direction of Mr. John Boosey. Artists—Madame 
Sherrington, Miss Blanche Cole, Miss Edith Wynne, Madame Patey, and Miss 
Enriquez; Mr. Vernon Rigby, Mr. Edward Lloyd, Mr. Maybrick, and Mr. Lewis 
Thomas, Mr, Henry Leslie's Choir. At the Organ—Mr. J. C. Ward. At the 
Pianoforte—Messrs, Sidney Naylor and Callcott. Conductor—Mr. Henry Leslie. 
The Programme will include the finest compcsitions of Handel, Bach, Mozart, 
Mendelssohn, Rossini, Gounod, Costa, Arthur Sullivan, and Leslie. Between the 
Parts the new National Song, “ Long Live the Prince of Wales,” will be sung by Mr 
Vernon Rigby, with Chorus. Private Boxes, 1}, 2, and 3 guineas; Amphitheatre 
5s.; Arena, 4s,; Balcony, two front rows, 4s.; Back Rows, 2s. 6d. ; Admission, 1s. 
Tickets to be had at the Hall; and of Mr. Austin, St, James's Hall ; and Boosey 
& Co., 28, Holles Street. 








NOTICE. 


ONDON BALLAD CONCERTS.—Noricr.—There 
{ will be NO CONCERT on WEDNESDAY NEXT. The evening concerts 
wil be resumed on Wednesday, February 28th. A Morning Concert will be given 
° a next, February 12th, at 2 o’clock. Tickets of Boosey and Co., Holles 
reet, 


ORNING BALLAD CONCERT, Sr. Jamezs’s Hatt. 

On Monpay, Febra 12, at two o'clock. Artists :—Madame Sherrington, 

Miss Blanche Cole, Miss Edith Wynne, Madame Patey, and Miss Evriquez ; Mr. 

Sims Reeves, Mr. Arthur Byron, and Mr, Maybrick. Pianoforte—Madame Arabella 

Goddard, Conductors—Mr. J.L. Harron and Mr. Sipwey Naytor. Stalls, 6s; 

family tickets for four, 21s ; balcony, 3s; area 2s ; orchestra and gallery, 1s. Tickets 

to be had of Mr, Austin, St. James's Hall, Boosey & Co,, Holles Street, and the 
usual musicsellers, 








FEBRUARY 23rd. 


GAcRED HARMONIO SOCIETY, Exerzer Hatit.— 
\ Conductor—Sin Micuart Costa>Farpay, February 23rd. Haydn's “ Third 
Service," Mendelssohn’s “ Praise Jehovah ;" (Lauda Sion); Spohr's ‘ Last Judgment.” 
Principal vocalists: Madame Lemmens-Sherrington, Mdlle. Drasdil, Mr. Pearson, 


poh = Whitney. Tickets 3s., 5s., and stalls, 10s. 6d., at No. 6, Exeter Hall (now 


OYAL ACADEMY OF MUSIO.—Instituted 1822.— 
Incorporated by Royal Charter, 1830. Under the immediate Patronage of— 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES, 
His Royal Highness the Prince CHRISTIAN. . 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 





President—The Right Hon. The Earl of Duptey. 
Prinoipal—Sir SrerypaLe Bennett, Mus. D., D.C.L. 





The next STUDENTS’ CONCERT, open to Subscribers, Members, and Associates, 
Will take place at the Institution, on Thursday Evening next, the 16th inst., com- 


mencing at 8 o'clock, 
By order, JOHN GILL, Secretary, 
Royal Academy of Music, 4, Tenterden Street, Hanover Square. 


RATORY CHOIR.— Wanted, a SOLO BASS SINGER 
and SOLO TREBLES (Boys). Apply at the Oratory, Brompton, 8.W., on 
@dnesday and Saturday afternoons, between four and five o'clock. 


BRINLEY RICHARDS’ NEW MUSIO for the Piano- 
forte, all at half-price, post free :— : 


“God Bless the Prince of Wales.” (Brilliant). 4s. 
God Bless the Prince of Wales.” (Familiar arrangement). 3s. 








Do, four voices, two stamps. 


MDLLE. CARLOTTA PATTI. 
MELE. CARLOTTA PATTI will shortly arrive in 


London, and would accept Engagements for a limited number of Public and 
Private Concerts. Applications to be made to Mr. Maurice Strakosch, 106, 
Boulevard Haussmann, Paris, 


ATURDAY EVENING CONCERTS OF CLASSI- 
CAL CHAMBER MUSIC, at Sr. Gzorce’s Hatt. Director—Mr. WILHELM 
Gaxz. A Series of SIX CONCERTS will take place on the following consecutive 
Saturday Evenings, viz..—Frpruary 24th, Marcu 2nd, 9th, 16th, 23rd, and 30th, 
at Eight o'clock. At each Concert Thfée Concerted Pieces will be performed, and Two 
Vocalists will appear. Artists: Violinists—Mdme. Camilla Urso (from the “* Con- 
certs Populaires Pasdeloup & Paris), Herren Josef Ludwig, and Heermann. Violon- 
cello—M. Paque. Pianists—Messrs, Wilhelm Ganz, Edouard de Paris, Henseler, 
F.S. Southgate, and J. F. Barnett. Vocalists—Mesdames Liebhart, Carola, 
Florence Lancia, Banks, Jose Sherrington, Drasdil, Fairman, Mr. Bentham, 
and Mdme. Bentham-Fernandez, Mdme. Marie Cabel, Mdme, Conneau, and Miss 
Edith Wynne. Conductors—Messrs. RanpeGcer, Lenmeyer, and Ganz. Single 
Subscription Stalls (Transferable) for the Six Concerts, One Gninea; Stalls, 
Numbered, Five Shillings; Balcony, Half-a-crown; Admission, One Shilling. 
Tickets may be obtained at the principal musicsellers, at St. George’s Hall, and of 
the Director, Mr. Wilhelm Ganz, 15, Queen Anne Street, Cavendish Square. 


CHUBERT SOCIETY.—Begrrnoven Rooms, 27, Harley 
Street, W.—President, Sir Jotivus Bengpior; Director, Herr Scuuserty, 
SIXTH SEASON, 1872. The Concerts of the Society, this Season, will take place 
on Thursdays 29th February, April 4th, May 9th, and June 13th. The Concerts of 
the Schubert Society afford an excellent opportunity for young rising artists to 
make their appearance in public. Prospectus and fu!l particulars on application to 
H. G. Hoppgr, Hon. Sec, 


ONTHLY POPULAR CONCERTS, BRIXTON.— 
Director—Mr, Riptey Prexticz. THIRD SEASON. FIFTH CONCERT, 

next Turspay EveninG, February 13th. Messrs. Lazarus, Ridley Prentice, Fox, 
Stedman, and Minson; Miss Purdy. Pianoforte Duet, Hummel; Pianoforte 
Sonata in D, Op. 10, Beethoven; Sonata in E flat, Weber; Concerto (clarionet), 











Gardens, Brixton. 


DME. CAMILLA URSO has the honour to announce 

that she will arrive in London for the season early in March. All letters 

to be addressed to Mdme. C. Urso, care of Messrs. Duncan Davison & Co., 
244, Regent Street. 


“LISCHEN AND FRITZCHEN.” 
ISS BLANCHE. REIVES (late Reeves) will Sing 


“LITTLE BROOMS, COME AND BUY,” from “ Lischen and Fritzchen.” 
at Deal, on the 14th February.—47, Tachbrook Street, 8.W. 


BRISSAC’S “VALSE DE BRAVOURE.” 
RS. JOHN MAOFARREN will play Barrssac’s 


popular “ VALSE DE BRAVOURE,” in her Pianoforte and Vocal Recitals, 
at Lymington, February 20th ; Southampton, 21st; Isle of Wight, 22nd, &c. 


M® ARTHUR BYRON begs to announce that he 


is in town for the Season. All applications for Oratori oncerts, &¢., to be 
addressed to Mr. Cuningham Boosey, 6, Argyll Place, Regent Street. 


“MY SWEETHEART WHEN A BOY.” 


R_ R. SUTCLIFFE will sing Wilford Morgan’s 


Popular Song, “MY SWEETHEART WHEN A BOY,” at Beverley, 
February 12th ; and at all engagements. 


ANTED, a: VIOLINIST to Lead a Small OR- 


CHESTRA one night weekly. To a thoroughly educated instrumentalist 
a guarantee of £50 for the first year will be given, in return for which he will have to 
lead, &c., the Orchestra, composed of amateurs, and to give one lesson weekly to each 
of six pupils; remainder of time at own disposal. To a steady young professional 
without connection, but desirous of establishing himself permanently, this is a 
splendid opportunity. For further particulars, apply to the Hon. Secretary of the 
Orchestral Union, Charles Darley, Solicitor, Blackburn, Lancashire. 


WIDOW LADY, (having given up Housekeeping), 
engaged during the day in Teaching, wishes to find residence with a private or 
professional family in March. Three unfurnished rooms, with attendance. The 


























London : Sole Publishers, Roperr Cocks & Co., New Burlington Street, 


highest references given, Address, Madame Sidney Pratten, 38, Welbeck Street, 
Cavendish Square, W. 


oP Peden de imge e Doe~ 
etn te 


Mozart, &c.. Tickets, 5s., 2s. 6d., and 1s., of Mr. Ridley Prentice, 9, Angell Park 
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CANDLES. 


IELD’S WEDGE-FITTING.—The trouble and danger of paper are avoided by the use of these patented 
Candles. Under the name of the “Westminster Wedge Candles” they are supplied as follows :— 


Transparent Paraffine, 


Hard white and glossy Stearine, 


Composites of all qualities, 


6’s, 8's, and 12’s, 
to Ib. only. 


AND 
Chamber Candles, 12 candles in a box. 


May be obtained of all Dealers throughout the United Kingdom. 





ASSISTANT WANTED. . 
ANTED, AN ASSISTANT, in a Music Establish- 
ment, One thoroughly acquainted with the Trade. Good Address, and 
Satisfactory References required, Apply to R. Potts & Co., 167, North Strect, 
Brighton. 





“ ALICE, WHERE ART THOUP” 
\ R. KERR GEDGE will Sing Ascuer’s Popular 
Romance, “ ALICE, WHERE ART THOU?” at the Atheneum, Camden 
Town, on Monpay EventnG, February 12th, 
“THE MESSAGE.” 
\ R. WILFORD MORGAN will sing Blumenthal’s 
{ 


4 celebrated Song, ‘‘ THE MESSAGE,” at Bristol, February 12th ; Newport, 
22nd ; St. James's Hall, March 22nd. 
“MY SWEFTHEART WHEN A BOY.” 
JR. WILFORD MORGAN will sing his immensely 
Popular Ballad, ‘‘ MY SWEETHEART WHEN A BOY,” Willis’s Rooms, 
14th ; Theatre Royal, Drury Dane, 14th ; also at Mr. Ransford’s Concert, St. James's 
Hall. 
ISS ROSE HARRISON (Soprano).—All communi- 
cations respecting Concerts, Oratorios, &c., to be addressed to Mr. Cuningham 
Boosey, 6, Argyll Place, Regent Street, W. 


N ADAME LAURA BAXTER begs to request that all 


communications respecting concerts, &c., may be addressed to her, at her 
residence, 19, Fulham Place, Maida Hill West, W. 














EQUIRED, a few Voices of Refinement (Ladies and 
Gentlemen only), fora really Aristocratic Choir. Soirees fortnightly. 
Letters to be addressed tu “ Doctor,” care of Duxcan Davison & Co., 244 Regent 


Street. 


\ 


Engagements for Private Parties, and Lessons. 
Square, W. 


R. W. H. CUMMINGS begs to announce his Return 
from his Tour in America.—Applications for Concert and other Engagements 
shculd be addressed to his Residence, Brackley Villa, Dulwich, London, 8. E, 
i: “SWEET EVENING AIR.” 
M R. VERNON RIGBY will sing Witrorp Morean’s 
\/ 


new song, ““SWEET EVENING AIR," at St. James's Hall, March 22nd. 





THE GUITAR. 
ADAME SIDNEY PRATTEN begs to inform her 


friends and pupils, that she is in town for the Season, and at liberty to accept 
38, Welbeck Street, Cavendish 














R.. WILBYE COOPER begs to inform his Friends 
_ and the Public that he has returned to Town, Letters respecting Oratorios, 
Concerts, Pupils, &c., address, 19, Great Portland Street, Oxford Circus, W. 


git NOW READY. 
7° MUSICAL DIRECTORY, ANNUAL AND 





ALMANACK FOR 1872, containing Names and Addresses of the Profession 
and Trade, (town and country); List of Societies ; Record of Musical Events, 1871, 
and other valuable information. In wrappers, post free, 2s. 3d.; cloth, 36, 
Rudall, Carte & Co., 20, Charing Cross, 8, W. 





ISS EDITH WYNNE has returned from America. 


Applications for concert, and other engagements, should be addressed to her 
residence, 18, Bentinck Street, Manchester Square, W. 


RS. JOHN HOLMAN ANDREWS’ NEW 
80 


NGS. 
‘WAITING, WATCHING,” sung by Miss Edith Holman Andrews, Published 
at CHAPPELL’s. 
*“*THE ADIEU,” at Dorr & Stewart's. 
“GO, LOVELY ROSE,” at Weekes’. 
“MARY, BEREFT OF THEE,” at Davison’s. 
“LEGEND OF THE AVON,” Old English Ditty, arranged with Chorus, for 
Ladies, at LamBorx Cock & Co.'s, 
Also, by GERTRUDE HOLMAN ANDREWS, 
“ ANGELS,” published at Durr & Stewart's, 


_. GENERAL MUSICAL AGENCY. 
M&: E. CUNINGHAM BOOSEY begs to announce 


that he is prepared to undertake engagements, for the mest eminent Artists 
English and Foreign ; to arrange provincial tours, and to manage concerts, fetes, &e., 
both in London and the country. Among other important matters already entrusted 
to Mr. Boosey, are the engagements for the London Ballad Concerts, and the arrange- 
ments connected with the performances of M, Offenbach’s operas,—London; 6 Argyll 
Place, Regent Street. An Estimate of the expense of a Concert party, large or 
small, will be sent by return of post on application, : 


MR. VAN PRAAG, { 


GENERAL CONCERT AGENT, &c. 

Mr. VAN PRAAG, after a lapse of upwards of twenty years, during which he las 
had the honour of serving the Ladies and Gentlemen of the Musical Profession, begs 
leave to forward his annual circular to his patrons, and to remind them that he still 
continues to undertake the management of Concerts, Matinées, Soirees, and also 
superintends Balls, engages Bands, Choruses, &c., &c, 

Mr V4n Prac flatters himself after his many years experience, and the ample 
satisfaction he has hitherto given to the Musical Profession and the Public in general 
that he may again be favoured with their commands, and that no effort will be spared 
to be punctual. He begs to call the attention of the Ladics and Gentlemen to the 
adage, “ aes fe —_ actos " wore doing well.” 

communications addressed to Mr, VaN Prac, care of Messrs DuncAN 
& Gos ae —_ pore will oe yy attended to. sibitaiheaie's 
u: e Bands, fer Large and Small Parties, suppli 
torus, (Vide Pres}. 4 , Supplied on the most reasonable 
On parle Francais, _ Si parla Italiano. 
Man spricht Deutch. 











Se habla Es: ol. 
Men spreekt iihena 


“PLEIN DE DOUTE,” 
SONATA FOR PIANOFORTE SOLO. 
Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
. MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER. 
London: Lamborn Cook & Co., 63, New Bond Street, W. 








SIGNOR FOLI'S NEW AND SUCCESSFUL SONG. 
“THE MARINER,” 


Sung with distinguished success by Sicnor FOLI at Glasgow, Edinburgh, Liverpool, 
and at the Crystal Palace Saturpay Concurts, 


Composed by LOUIS DIEHL. 
Price 4s. 
London : Doxcaw Davison & Co., 244, Regent Street, W, 
Where may be obtained “ A Message from the Deep,” sung by Signor Foli. 


“Signor Foli was unanimously encored in Herr Diehl's new and already very 
popular song, “The Mariner,” which he gave with remarkable vigour and expres- 
sion."—The Times, 

‘* We must not omit to mention a song entitled ‘The Mariner,’ which is an exeel- 
lent composition, by Louis Diehl. It was well executed by Signor Foli, and was 
encored as much for the beauty of the compositions as the‘excellenee of the sing- 
ing.”—The Observer. 

‘‘ Signor Foli obtained an encore for a capital song, ‘The Mariner,’ by Herr Louis 
Diehl.”"—The Graphic. 

“Signor Foli sang Herr Diehl’s new song, ‘ The Mariner,’ (at the Philharmonic 
Concert. Liverpool), It is an excellent and spirited piece of music, and was encored." 
—Liverpool Courier, 

“ Signor Foli has proved himself worthy of the title of best of bass knowa 
in this country. In every piece he sang he was at once the man of superb natural 
gift and admirable power of interpretation ; but it was in the very genuine song of 
‘The Mariner’—a class of music and sentiment peculiarly well suited to his 
powers—that his rich, deep, strong basso and hearty delivery told with most suecess 
It was very heartily applauded and encored.”"—Cork Examiner, 

“ The manner in which Signor Foli sang Diehl's new song, “The Mariner,’ elicited 
immense applause; and though the Signor appeared twice on the platform to bow 
his acknowledgments, the audience would not be content, and he eventually responded 
to their d ds."—The Nottingham Journal, Saturday, January 20th, 1872. 

“ In ‘ The Mariner,’ a new song by Diehl, Signor Foli so gratified his audiences 
that he was recalled three times, and eventually yielded to the encore."—. ham 
Daily Guardian, Saturday, January 20th, 1872. ‘ 

“ The new song by Diehl, which Signor Foli introduced at a later hour, possesses 
every element of wide popularity, including, of course, conven 3 and as it 
was really well sung, its re-demand, which was not complied » was only 
natural.”"—Birmingham Daily Post, Thursday, January 18, 1872, 

“In Diehl’s song of ‘ The Mariner,’ Signor Foli fairly brought down the house,"— 
Belfast Evening Telegraph, January isth, 1872, arr ; 

“ Signor Foli sang the song, ‘The Mariner,’ in such a manner that he was ob 
to repeat it, the audience forgetting his indisposition in their enthusiasm.”. 
Times, January 13th, 1872, 

“A new song, ‘The Mariner,’ was introduced by Signor Foli, who achieved an 
unqualified success, The execution and manner were so well —— the music and 
words (both ofa high character), that the singer fairly won the of his hearers 
but the well-merited encore was courteously but firmly declined. We have to thank 
Signor Foli for introducing this song to our notice; it will form a 
addition to the repertoire of every baritone."—Derby Mercury, January 

“ A vigorous attempt was made to encore Signor Foli in » capital new song, ‘The 
Mariner,’ by Diehl, but without success."=-Bath Chronicle, February 1. ? 
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MONDAY POPULAR CONCERTS, 


Although the programme of Monday night did not comprise a single 
novelty, consisting exclusively of pieces which have been heard at St. James’s 
Hall over and over again, there was a very large audience. It was, how- 
ever, the first appearance of Madame Schumann, and that sufficed to give 
a special interest to the performance. The distinguished lady was welcomed, 
as she invariably is in this country, with the heartiest greeting. The pieces 
selected for, or by Madame Schumann, were pieces in which she has been 
frequently heard, but at the same time pieces in which she must always be 
heard with satisfaction, when, as was the case on Monday night, she brings 
to them the enthusiasm whick is the salient characteristic of her playing, 
and, with a vast number of amateurs, the secret ina great measure of her 
popularity. The quintet in E flat, for pianoforte and stringed instruments, is 
perhaps the most brilliant and effective among the chamber compositions of 
Robert Schumann, and by its colouring throughout, more particularly as. 
shown in the first, allegro, scherzo, and finale, just suited to the impulsive 
style, emphatic accentuation, and restless energy of his gifted widow. It is 
hardly necessary to add that Madame Schumann enters deeply into the feel- 
ing of the mysterious slow movement, one of Schumani’s happiest inspirations, 
its prevailing sombre character not forgotten. Every part of this quintet, 
indeed, exhibited her at her best, and the result, both in expression and in 
mechanism, was beyond criticism. No wonder that the applause at the con- 
clusion was general, ending in a loud call for the performer. We are some- 
times tempted to think that no one should meddle with the music of Schumann 
except Schumann’s wife; but that would hardly be fair to a composer who, 
like other composers, addressed himself with confident enthusiasm to the 
world. Madame Schumann’s associates in the quintet were Herr Straus (vice 
Madame Néruda, absent on account of illness), Herr Ries, M. Zerbini, and 
Signor Piatti. 

Madame Schumann’s solo display was the sonata of Beethoven in A, Op 
101, first of the five which, if we have his pianoforte works alone to deal 
with—in spite of all that Czerny has said to the contrary—belong exclusively 
to what is denominated the “third style.” This sonata appears to be a 
favourite with Madame Schumann, who has played it on several occasions 
to the neglect of Ops. 106, 109, 110, and 111—its four magnificent successors, 
any one of which My. Chappell’s cultivated audience would be pleased to find 
set down for her in a future programme. The “ Op. 101,” in certain respects 
is the least easily intelligible, because the most difficult to balance, or, in other 
language, to set forth in the light of an “ organic whole,” than any of the 
other four, “‘ Op. 109 ” not excepted. The first movement is especially trying 
Beethoven’s indication of the manner in which it should be played—* etwas 
lebhaft, mit der innigsten empfindung” (which may be freely translated— 
“somewhat animated, and with profound sentiment ”)—together with his 
frequent modifications of rhythm, his pauses, gradations of time as well as of 
tone, is alone enough to puzzlg ordinary executants. But Madame Schumann, 
no ordinary executant, lays hold of it unhesitatingly, and endows it with an 
expression unlike that which we are accustomed to from other pianists. 
Doctors may differ, but genuine artists are privileged to have their own way, 
and to speak fearlessly and independently for themselves. Perhaps the most 
striking feature in Monday night's performance of the sonata was the Vivace 
alla Marcia (Lebhaft Marsch). This Madame Schumann played with 
extraordinary vigour, making an effective contrast with the odd little trio in 
“canon,” which, but for an unmistakable touch here and there (the return to 
the theme of the March, for example), one could scarcely imagine ever came 
from Beethoven. Into the elaborate and splendid finale, as usual, Madame 
Schumann threw all her energy.e At the end of the sonata she was twice 
called back. 

The quartet which opened the concert was one of the very best of Haydn’s 
incomparable “ 83,” the finest, in our opinion, of three which the cheerful 
master, not over addicted to the ‘‘ minor” mode, wrote in G minor. A bold 
trait in this particular quartet is shown in the key selected by Haydn for his 
slow movement—E major, which is about as remote from G minor as one key 
can be from another, Other instances of this off-hand defiatice of 
What Richard Wagner would call the “ tyranny of the tone-families” may be 
found in Haydn’s chamber music, as all musicians are aware. The “ G minor” 
was played to perfection by MM. Straus, Ries, Zerbini, and Piatti, as were 
also the exquisitely beautiful fragments from an unfinished quartet by Men- 
delssohn (andante with Variations, and scherzo), to which Mr. Chappell often 


treats the frequenters of his Popular Concerts, much, it should-be admitted, to 
their gratification. A more truly Mendelssohnian movement than the second 
of these fragments does not exist. A “ scherzo,” it is, and no misunder- 
standing. 

The vocal music on Monday night consisted of Schubert’s too hackneyed 
“ Wanderer, ” and Sir W. Sterndale Bennett's fresh and charming canzonet, 
‘*Winter’s gone ”"—the singer being Mr. Maybrick, who took commendable 
pains with both, and is seemingly gaining ground. The accompanist at the 
piaco was Mr. Zerbini. 

At the concert on Monday next Madame Schumann is to ‘play Beethoven’s 
Sonata Pastorale and (with Signor Piatti) |Mendelssohn’s first sonata 
for pianoforte and violoncello. Herr Straus will again lead the quartets. A 
novelty was announced, in the shape of a quintet in C minor by Beethoven, 
‘Op. 104,” which is surely neither more nor less than an arrangement, 
for stringed instruments, of the early pianoforte trio—No. 3, Op. 1; but 
this has been abandoned, and we are promised the first ‘* Rasoumowsky ” 
quartet in its place. 


— 0— 


LONDON BALLAD CONCERTS. 

The success of these entertainments—a success which has been continuous 
since the beginning of the season—was emphatically asserted by the 
enthusiastic audience that filled St. James’s Hall on Wednesday night. 
There were special circumstances to account for the interest shown; none 
other, in point of fact, than the first appearance of Miss Edith Wynne and 
Madame Patey since their return from America. Why artists so popular among 
ourselves should have left England for a country- which, as the result proved, 
could not estimate their merits, still remains an. open question. Hardly, 
however, did last night’s audience trouble themselves to debate it. They were 
assembled to welcome their favourites, and this sole duty they discharged with 
an earnestness which must have been in the highest degree gratifying. We 
need not trouble ourse!ves to describe how the ladies were applauded, both on 
coming forward and after each of the familiar ditties they sang. Enough that 
Madame Patey, whose fine voice seemed unimpaired by the vicissitudes of 
travel, was encored in Sullivan’s “ Looking back,” and Crouch’s “ Kathleen 
Mavourneen,” for which she substituted, to the delight of her hearers, ‘‘ Home, 
sweet home,” and “ The Bailiff’s Daughter of Islington.” Miss Wynne, on 
her part, was asked to repeat “O bid your faithful Ariel,” and might have 
construed the plaudits which followed her rendering of ‘* The Angel’s Whisper ” 
into a similar request. Greater success, or a more convincing proof of public 
sympathy, no artist could desire. Madame Sherrington, always a favourite 
at these concerts, was encored in Grace Sherrington’s pretty ‘‘ Serenade to 
Helena,” and recalled after Sullivan’s “ Birds in the night;” like favours 
being shown to Mr. Vernon Rigby’s delivery of the ‘‘ The Thorn,” and to the 
singing by Mr. Arthur Byron of “ Oft in the tilly night.” The chiefnovelties 
—Madame Sainton-Dolby’s charming ballad, “ When we are old and grey;” 
and Henriette’s not less charming “ Sympathy ”—were both sung by Miss Enri- 
quez, who was called upon to repeat the first. Mr. Maybrick also took an 
effective part in the concert; as did Miss Agnes Zimmermann, whose pianoforte 
solos—Liszt’s “La Regatta,” and Litolf’s “Spinnlied”—obtained a very 
appreciative hearing. The accompaniments were played by Mr. J. L, Hatton 
and Mr. Sidney Naylor. 





LINES FOR MUSIC, 
WHY! OH, WHY! 
The Bullock's roar js heard no more, 
And Benwell's muse is mute ;— 
Aas Spring returns each bosom burns 
To see the green things shoot. 


By W. Canter, Esq, NATHANIEL NAPLEss. 











Kontasperc.—A new five-act opera, Harald, der letzte Sachsenkénig 
(Harold, the last of the Saxon Kings), book by Dr. Ewin Schlieben, and 
music by Herr G. Dullo, will be produced in September. 
Daespen.—The concerts given by Herr Mannsfeld and his orchestra 
still continue attractive. 

DusseLporr.—Sixth concert of the Universal Musical Union: 
Toccata, J. S. Bach (arranged for orchestra by Herr Esser); Concerto 
for Violin, Beethoven (Herr Leopold Auer, from St. Petersburg); 
‘‘ Ave, verum,” Mozart; Adagio for Violin and Orchestra, Spohr (Herr 
Auer); Music to Manfred, Schumann. 
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THE FAREWELL DOLBY CONCERT. 
(From the “ Boston Post.”) 


The farewell concert in America of the Dolby troupe was given in 
the Boston Music Hall, in the presence of an overflowing and exceedingly 
enthusiastic audience. We might answer the question whether the 
audience was pleased with the entertainment, to the sati-faction of all, 
by the statement that no less than nine of the numbers received the 
compliment of an encore, and that there were several recalls in addition, 
It was noticeable that the several vocalists, in responding to the de- 
mands of the audience, selected songs expressive of sorrow at parting 
or of joy in home, as was highly appropriate to the occasion. ‘Ihe 
troublesome hoarseness of a week ago had disappeared, and all seemed 
to be in their best voice as well as in the best: humour. 

The programme was made up on the model of the admirable ballad 
concerts given soon after the arrival of the troupe in this country. 
Three operatic airs were assigned to Mr. Santley (perhaps in view of 
the fact that he is soon to appear on the stage in opera), and he sang 
two other airs from like sources in response to encores. The result 
was to confirm all our previously expressed opinions as to the power 
and training of his wonderful voice, but there was not the slightest 
indication of his probable manner on the stage, since he did not depart 
in the least degree from his ordinary concert style and bearing. We 
were pleased to hear once more his noble rendering of the love-song of 
Polyphemus, from Acis and Galatea. ie A 

The reception accorded to the other singers was Very enthusiastic, 
and deservedly so, We need hardly particularize the excellence with 
which the concert-goers of Boston are now so familiar, and which were 
so strikingly displayed on Saturday evening ; but we canuot forbear to 
express the universal delight at the tenderness of Mr. Cummings’ 
rendering of “ O ma maitresse,” the fluency and sprightly vigour of Miss 
Wynne’s “O bid your faithful Ariel fly,” and the deep feeling of 
Madame Patey’s singing of “* Home, sweet home.” ‘Therepetition of 
Mr. Cummings’ part-song “Golden Slumbers” was a well-deserved 
compliment to both the composer and the unsurpassed quartett which 
interpreted it with such tender truthfulness. 

The season of Mr. Dolby’s troupe in this country has been, so far as 
Boston at least is concerned, eminently successful. ‘The singers had 
already established a most excellent reputation abroad, more than one 
of them standing at the very head of his or her department 
of the musical profession in England. They have resorted 
to none of the tricks of the trade to gain fictitious applause, but have 
won their way among us by honest fidelity to the highest standard of 
art. They go from us with regret on our part, and with a sincere wish 
that they may be heartily weleomed home by the warm hearts that 
are awaiting them, and yet not so earnestly that there may not be such 
a longing for the honest applause of a Boston audience as will lead 
them to cross the water westward once more. Meanwhile we may 
take much comfort in the fact that we are to retain Mr. Santley for a 
season yet. 





Bayreutu. —Herr Richayd Wagner’s triumphal progress received a 
temporary check the other day. His managing committee selected 
a spot called the Stuckberg as a fit and suitable site for the wonderful 
“ Festival-Stage-Play Theatre.” Herr Wagner himself put the seal of 
his approbation on their choice. Great was the horror—and still more 
the surprise—of Herr Richard Wagner and his followers when the pro- 
prietor of the Stuckberg quietly refused to give up his land. What 
audacity! Such an eventuality had never for a moment entered the 
head either of the inventor of the Music of the Future or of the admirers 
of that product. However, like the owner of the celebrated windmill, 
which Frederick the II. desired to purchase, the proprietor of the Stuck- 
berg dared to defy the indignation even of Herr Wagner. He would 
not sell or let his ground at any price. At first the Wagnerites were 
probably furious ; but now they are ‘so glad” they did not succeed in 
acquiring that horrid Stuckberg, for, had they not been thwarted, they 
would not have the site they afterwards hit upon and purchased, and 
which is “ so very superior in every respect to thé’Stuckberg.” So they 
tell us, and, of course, we do not for an instant doubt the sincerity of 
what they say, but—but—well, then, there! we wish we had not read 
80 often the fable about the Fox and the Grapes. ‘The theatre, “the 
grand Festival-Stage-Play Theatre’ was to be commenced at once. 
Perhaps, by the time these lines appear in print, it will have been begun, 
“sinndge R. Wagner has left Lucerne, and taken up his permanent abode 

ere. 


Breakrast.—Epps's CocoA.—GRrateFuL AND ComForTING.—The very’ agreeable 
character of this preparation has rendered it a general favontite.—The Civil poe 
Gazette remarks :—‘“* By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of the fine pro- 
perties of well-selected cocoa, Mr. Epps has provided our breakfast-tables with a 


delicately favoured beverage which may save us many heavy doctor's bills.” 
packet is labelled : James Epps & Co., Homepathic Chemists, London. 
makers Epp’s Cacaoine, a very thin evening beverage. 


Each 
Also 





THE ORGAN BLOWER. 
By Oxtiver WeXDELL Hotmes. 
(From “ Dwight’s Boston Journal of Music.’’) 


Devovtest of my Sunday friends, 

The patient organ blower bends ; 

I see his figure sink and rise, 

(Forgive me, Heaven, my wandering eyes !) 

A moment lost, the next half seen, 

His head above the scanty screen, 

Still measuring out his deep salaams 

Through quavering hymns and panting psalms. 


No priest that prays in gilded stole, 
To save a rich man’s mortgaged soul ; 
No sister, fresh from holy vows,— 

So humbly stoops so meekly bows ; 
His large obeisance puts to shame 
The proudest genuflecting dame, 
Whose Easter bonnet low descends 
With all the grace devotion lends. 


- O brother with the supple spine, 
How much we owe those bows of thine ! 
Without thine arm to lend the breeze, 
How vain the finger on the keys ! 
Though all unmatched the player’s skill, 
Those thousand throats were dumb and still ; 
Another's art may shape the tone, 
The breath that fills it is thine own. 


Six days the silent Memnon waits 

Behind his temple’s folded gates ; 

But when the seventh day’s sunshine falls 
Through rainbow windows on the walls, 
He breathes, he sings, he shouts, he fills 
The quivering air with rapturous thrills 
The roof resounds, the pillars shake, 

And all the slumbering echoes wake ! 


The preacher from the Bible-text 

With weary words my soul has vexed— 
(Some stranger, fumbling far astray 

To find the lesson for the day ;) 

He tells us truths too plainly true, 

And reads the service all askew,— 
Why—why the—mischief—can’t he look 
Beforehand in the service book ? 


But thou, with decent mien and face, 
Art always ready in thy place; 

Thy strenuous blast, whate’er the tune, 
As steady as the strong monsoon ; 

The only dread a leathery creak, 

Or small residual extra squeak, 

To send along the shadowy aisles 

A sunlit wave of dimpled smiles. 


Not all the preaching, O my friend, 
Comes from the church’s pulpit end ! 
Not all that bend the knee and bow 
Yield service half so true as thou ! 
One simple task performed aright, 
With slender skill, but all thy might, 
Where honest labour does its best, 
And leaves the player all the rest. 


This many-diapasoned maze, 

Through which the breath of being strays, 
Whose music makes our earth divine, 
Has work for mortal hands like mine. 

My duty lies before me. Lo, 

The lever there! Take hold and blow ! 
And he whose hand is on the keys 

Will play the tune as he shall please ! 


Cotoane.—Third Soirée for Chamber Music: Pianoforte Quartet, 
Schumann ; String Quartet, in C minor, Op. 25, Gernsheim ; and 
Quintet, C major, Schubert.—Sixth Gurzenich Concert: Overture to 
Oberon, Weber; tenor air from Euryanthe, Weber (Herr Augustin 
Ruff, from Mayence); Violin Concerto, Bruch (Herr Leopold Auer, 
from St. Petersburg) ; “ Nordische Sommernacht,” Gernsheim; Andante 
and Minuet, ‘from the first Canonische Suite, Grimm; Violin Solor, 
Ries and Auer; and Second Symphony, Mendelssohn, 
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PAULINE LUCCA. 
(By a Berlinese Enthusiast.) 


Mame, Pauline Lucca, by marriage Frau von Rhaden, has again 
set out upon ‘a starring” trip ; it was either too warm for her in 
Berlin, with the thermometer at six degrees below zero, or there 
are not enough brilliants growing on the banks of the Spree for 
her. We have been informed that her husband entertains an idea 
of founding a joint stock company for the sale of jewels, and his 
wife’s brilliants are to constitute the original stock ; opera-house 
tickets for Lucca performances will be given instead of interest 
coupons. The speculation would, at any rate, be a more profit- 
able investment than Roumanian bonds, provided only the precious 
uvula of “ her Ladyship ” (‘‘ gniidige Frau”), as she is proud of 
being called, does not suffer from the frost on the banks of the 
Neva. When Herr Gustav Engel, the infallible musical Pope, 
writes to his faithful flock on the banks of the Spree: ‘The sweet 
timbre of the Lucca voice is for ever gone” (the article will of 
course be published with a black band round it, and Herr von 
Hiilsen will go into half mourning), Mdme. Lacca will have to 
get on with simply a yearly pension of 2,500 thalers. All her 
“starring” contracts bear, therefore, the motto: ‘‘ Make money 
in time, that you may have sufficient in the: day of need!” for 
Mdme. Lucca, as Kammersiingerin (Chamber Singer) receives 
from the treasury of the Berlin Operahouse only 8000 thalers a 
year, asum which, taking into consideration the high price of 
Christmas apples, is palpably not sufficient to defray the expenses 
of her household Mdme. Lucca’s London “ starring” engagement 
was for four years, two of which are expired. She ig bound to spend 
three months every year in the city by the Thames, with the obliga- 
tion of appearing thirty times. Forthis she receives 30,000 thalers a 
season, that is to say: a total of 120,000 thalers. We derive 
this information from a letter in-Mdme. Lucca’s own hand. 
The St. Petersburg theatre pays her for a three weeks’ engage- 
ment 10,000 silver roubles—brilliants extra, It is acknowledged 
that Mdme. Lucca possesses a beautiful voice. We will in no 
wise dispute. its beauty; but she herself has no very 
high opinion of its lasting qualities, and avoids Richard 
Wagner’s larynx-destroying scores as a dove avoids a marten. 
For this reason, on her express demand, a paragraph had to be 
inserted in the engagement between her and the management of 
the Berlin Operahouse that she was not liable ever to take a part 
in any of Wagner's. operas. When she was playing in Pesth, 
about seven years ago—so, at least, her historiographer informs 
us—she was besieged by solicitations from all quarters to sing 
the part of Elsa in Lohengrin. ‘*Not for a million!” she 
replied. The Hungarians kuow, however, as well as 
we do, by what means such prime donne are to be 
tamed. All the papers, one after the other, published articles to 
the effect that pe sd Lucca was not equal to singing in a 
Wagnerian opera. ‘That is the point where she is mortal. She 
immediately sent to the management for the part of Elsa, studied 
it in three days, and sang it with such wonderful clearness, that 
the Magyars were very nearly jumping on the stage during the 

rformance, to squeeze her to Heath for sheer delight. Scarcely, 

Owever, was the performance over, before she returned the part 
to the manager with the remark written on it: ‘* Did Wagner 
once ; never again,” and, before the next morning dawned, quitted 
the wine-abounding city on the banks of the Danube. The 
position of Kammersdngerin at Court is agreeable and advantage- 
ous. ‘The Empress especially is most affectionate and kind to 
the fair artist. Madame Lucca is never allowed to miss any of 
the soirées at the Emperor's Palace. A peculiar fact connected 
With the etiquette of the Court will interest our fair readers. ‘The 
Kammersiingerin, Madame Lucca, is ordered to attend the svirces. 

xactly on the stroke of midnight, Count Perponcher-Sedlnistzky, 
the Lord Chamberlain, announces that supper is ready. ‘Then it 
18 no longer Madame Lucca but the Baroness von Rhaden who is 
escorted to her seat at the table. 





Sr. Pererspcra.—Uerr Joachim is here. He has apartments in the 
Palace of her Imperial Highness the Grand Princess Hel-n. He was 
Pires t take part, on the 21st January, at the Russian Musical 

ety In Beethoven's. Quartets in B flat, Op. 18; E minor, Op. 59; 
and E flat, Op. 127, shite eres 











ELI AT NOTTINGHAM. 


Sir Michael Costa’s first oratorio was performed at Nottingham 
yesterday week, on the occasion of a Festival given by Mr. 
Pyatt. The composer himself conducted, with what result may 
be gathered from a notice which appeared in the local Guardian. 
Our contemporary said :— : 


“On making his appearance, Sir Michael Costa met with a warm 
reception. Mr. Vernon Rigby and the other principals, Mr. Lewis 
Thomas, Mr. H. Pyatt, and Madame Sherrington, also received plaudits. 
Before the oratorio, “ God save the Queen” was given by the band and 
chorus to an arrangement of Sir Michael Costa’s, the effect 
being extremely fine,, The performance of Zlithen commenced. 
After an organ prelude, tastefully played by Mr. Essex, the overture 
was rendered in brilliant style. The first recitative fell to Mr. 
Thomas, and then the chorus took up, as their first venture, ‘ Let us go 
to pray before the Lord.’ Mr. Thomas having given very finely the 
air, ‘Let the people praise Thee,’ the chorus, ‘ Lord, be merciful,’ was 
sung with great steadiness, A recitative and air by Madame Lemmens- 
Sherrington, ‘Turn Thee unto me,’ drew forth loud applause. The 
chorus, ‘ The Lord is good,’ an extremely beautiful one, full of marked 
passages, was sung with skill and taste, the singers being in full accord 
with the conductor. A duet between Mr. Vernon Rigby and Madame 
Lemmens-Sherrington, ‘ Wherefore is thy soul cast down,’ created a 
favourable impression, as did also the chorus of women, ‘ There is a 
time to laugh,’ which was faultlessly sung. The chorus of Levites and 
a chorale following—a grand and impressive piece of composition— 
having been sung, the audience appeared to become fully alive to the 
merits of the oratorio, but they were, perhaps, hardly prepared for the 
grand effects contained in the chorus of Philistines. The war song 
was sung by Mr. Vernon Rigby with a fire and energy which elicited 
enthusiastic applause, and a demand for an encore. Of Mr. Thomas, 
we may say generally that he is probably the best Eli to be found in 
this country, His voice is one of great range and purity of tone, and 
his efforts yesterday gave unqualified satisfaction. Madame Sher- 
rington was encored after a very effective rendering of ‘I will extol thee.’ 
In the second part, the eontralto (Samuel) is introduced, Mdlle. @’Alton 
being the soloist. She sang the Morning aud Evening Prayer with con- 
siderable sweetness and expression. The quartet, ‘ We bless you in 
the name of the Lord,’ one of the gems of the oratorio, was encored. 
The greatest feature in the performance, however, and which created 
the most decided impression, was the ‘ March of the Israelites.’ Being 
entirely fresh, and played to perfection, it created an undoubted sensa- 
tion, and a repetition was demanded, Sir Michael Costa being loudly 
applauded as he turned to bow his thanks. The march was played 
again, aud was again applauded. The chorus, ‘ Blessed be the Lord 
God of Israel,’ brought to a close a performance never equalled in 
Nottingham. The oratorio concluded amid loud applause, and general 
satisfaction was expressed at the manner in which it had been produced. 
We unders'and that Sir Michael Costa expressed himself great!y 
pleased. Opinions were al-o expressed by those competent to judge 
that there bad never been a finer performance of £li in the 
provinces.” 

—j— 


MUSICAL PITCH. 


The question ot musical itch has come to the front again, and was 
discussed at a meeting of professors, amateurs, and manufacturers, re- 
cently held in the Albert Hall. ‘I'welve years have elapsed since 
the Society of Arts, looking at the multifarious ‘diapasons” used in 
England, and stimulated by French example, sought to establish one 
uniform standard. After due discus-ion, they adopted the C of 528 
double vibrations, fixed upon by a congress of musicians held at Stutt- 
gardt, in 1834. It was one thing, however, to decide, and quite another 
to enfurce the decision. ‘The Society of Arts, issued their “ fork ;” but 
nobody took any notice of it; and the multifarious diapasons remained 
in full blast till about three years ago, when Mr. Sims Reeves headed 
a revolt against the high pitch (C = 538) of Exeter Hall. In this 
instance, it was sought to establish the French standard (C = 522), 
and, for a while, success appeared likely. The directors of the 
Oratorio Concerts took an active share in the movement; while it was 
conceded: by nearly every one able to speak authoritatively, that some 
change thould be made. But practical difficulties stood in the way. 
Change involved expense; and when the question of cost arose, 
nobody’s enthusiasm for C = 622 was equal to the emergency. Then 
came forward Mr. Manns with an alternative, proposing that the 
orchestra) pitch should be lowered a half-tone (C=508). For technical 
reasons, wnneessary to mention here, it was possitle to do this with 
little difficulty, as the National Choral Society showed by a performance 
of the Creation in Exeter Hall. But the effect was not happy ; 
and, tied hopelessly toa matter of expenditure, the agitation for @ 
“‘diapason normal” died away, leaving confusion worse confounded. 
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Such, briefly told, is the history of the pitch movement in Eng- 
land from the time when France quietly and effectually settled her 
own diapason by means of a musical congress and an Imperial decree. 
Looking at these facts, the wisdom of re-opening the question, so long 
as-no decision can be enforced, is doubtful. The South Kensington 
authorities, however, have thought proper to do so, and the meeting we 
now notice was called to determine a uniform pitch for such instruments 
as may be shown at the International Exhibition of 1872. A more 
representative character could hardly have been desired for such a 
gathering. Her Majesty’s Commissioners sent the Hon. Seymour Eger- 
ton and Lieut. Clayton, R.E, ; Lord Gerald FitzGerald, Mr. F', Morrison, 
and Mr. Alan Cole appeared for the Musical Committee of the Exhi- 
bition. The professors present included Sir Julius Benedict, Messrs. 
Hullah, G. A. Macfarren, Pauer, Ganz, and Pittman; attendance being 
also given on behalf of Messrs. Broadwood and Sons, Brinsmead, 
Distin & Co., Boosey & Co., Bevington, Kohler, and other firms, 
The avowed object of the meeting had, no doubt, acertain importance, 
it being desirable, if not absolutely essential, that competing instru- 
ments should be tuned to the same standard. We cannot but think, 
however, that if this uniformity was the whole result contemplated, 
unnecessary trouble was taken to secure it. Between the French pitch 
and that of Stuttgardt—all others are practically out of the race for 
preference—the difference is.so small that Her Majesty’s Commissioners, 
might, suppose them capable of so undignified an act, have trusted their 
decision to the gyrations of a coin of the realm. Why then, this gather- 
ing of musical magnates, unless it occurred to the officials of South 
Kensington that the forthcoming Exhibition would supply an opportunity 
of following up the movement begun by the Society of Arts twelve 
years ago? ‘The Society and Her Majesty’s Commissioners are old 
colleagues, and so intimate-are the relations still existing between the 
two bodies, that the latter are prepared to sell Exhibition tickets to the 
former at half-price. Moreover, it happens that many of the gentle- 
men present on Saturday aided the society in 1859, and that the Stutt- 
gardt diapason they then favoured was adopted at the Albert Hall almost 
unanimously.—there being but a single dissentient. It is imposssible not 
to conclude that the long-neglected “ fork” of the Society of Arts is now 
destined to becomea thing of importance. The standard of this year’s Inter- 
national Exhibition will probably be that of succeeding years ; and its 
use, under such auspices, is bound to exert a wide-spread and power- 
ful influence. So far as the result of Saturday’s meeting tends 
to uniformity, it supplies matter for congratulation. English music has 
enough of which to be ashamed without continuing before the world 
in a state of muddle, not knowing its own diapason. If, how- 
ever, the result stop short of uniformity, we shall only have 
another pitch added to the nine or ten employed in this metropolis. 
It is with regard to influence outside the Exhibition that the choice 
made at the meeting assumes importance ; and we could have wished 
that more had been said than presumably was said in favour of the 
French diapason, Only a shade lower—one-third of a semitone—than 
that of Stuttgardt, its use would involve hardly an appreciable 
diminution of effect, while it would constitute another step towards 
international uniformity. The pitch decreed by the Emperor 
Napoleon—on the advice of Meyerbeer, Rossini, Auber, Berlioz, among 
others—soon recommended itself, as a matter of course, beyond the 
limits of France ; and, unless the influence of French art has declined 
along with the power of French arms, the time cannot be far distant 
when it will have spread over the Continent. In such a case, the 
inconvenience of having a different pitch here would be seriously felt ; 
while, even now, the authorised Exhibition “ fork” will hardly meet 
with cheerful acceptance at the hands of foreign firms. 


— 9 ——— 


ALEXANDER DUMAS. 
(Continued from page 76.) : 

In point of conventional delicacy or propriety, the action of this play 
is not more objectionable than La Grand Duchesse, and even the 
concluding scene of the third act is not more hazardous than the 
critical one in Tartuffe, nor than the famous scene in Les Jntimes, which, 
after an unavailing remonstrance from our decorous and estee:ned Lord 
Chamberlain, Mademoiselle Fargueil played not very long ago, in 
het own manner, to one of the most aristocratic audiences which this 
metropolis could supply, But the profound immorality, the ingrained 
corruption and perversion of principle, the mockery of sensibility, which 
pervade Antony, and struck a sympathetic chord in a highly cultivated 
audience (half the notabilities of Paris being present at the first repre- 
sentation) are positively startling. There is nothing to idealise; 
nothing to throwa delusive halo over vice; not a particle of ennobling 
passion— 

“ That exquisite passion—ay, exquisite, even 
In the ruin its madness too often hath made, 
As it keeps even then a bright trace of the heaven-- 
The heaven of virtue—from which it has strayed.” 





What one redeeming quality has Adéle, who only shrinks from 
remaining under the conjugal roof, and affecting innocence, for fear of 
discovery? What one redeeming quality has Antony, if we except 
the nerve to perpetrate crime and the reer: g to face the criminal 
court? He is hard, seltish, material, brutal throughout; and the 
crowning atrocity is an absurdity. There is a charming novel by 
Count de Jarnac in which the hero endures torture, and is ready to 
endure death, rather than compromise a woman. ‘T'his is natural and 
(it is to be hoped) not very improbable. But how could Antony hope 
to silence a scandal, which was already the talk of Paris, by deepening 
it? What human being would believe that he had killed his known, 
almost avowed, mistress for resisting him! But the French mind, or 
rather the mind of the French play-going public, is so constituted that 
a moral paradox or sentimental extravagance fascinates them, and they 
will applaud impulsively whatever creates a sensation or excites, 
however false or foolish in conception or inact. And that public, when 
Antony was brought out, was still fevered and disorderd, still seething 
and surging from the Revolution of July. The subversive spirit was 
in the ascendant: established rules and principles shared the fate of 
established institutions: the legitimate drama had fallen with the 
legitimate monarchy ; and the Academy was at a discount like the 
Throne. 

The sole place of refuge for the classic muse, the single fane at which 
the sacred fire was stiJl kept burning by her worshippers, was the 
Theatre Francais. Yet it only escaped profanation by a caprice. 
Antony had been accepted there ; an early day had been fixed for the 
first representation, and the company were assembled for the last 
rehearsal, when Dumas hurries in with excuses for being late, and the 
following dialogue takes place between him and Mdlle. Mars, who was 
to play Adéle :— 

“ Mars. The delay is of no consequence; you have heard what has 
happened? We are to have a new chéndelier, and be lighted with gas? 

** D. So much the better. 

“ M. Not exactly; I have laid out 1200 francs (sixty pounds) for your 
piece. I have four different ¢otlettes.* I wish them to be seen; and since 
we are to have a new chandelier —— . 

‘* D. How soon ? 

‘*M. In three months. 

“D. Well! 

‘*M. Well, we will play Antony to inaugurate the new lustre.” 

The new lustre was a pretence. Thecompany of the classical theatre 
had resolved not to act the piece. It.was immediately transferred to 
the more congenial atmosphere of the Porte St. Martin, to which 
Victor Hugo emigrated about the same time; and this theatre thence- 
forth became the headquarters of their school. The part of Adéle was 
played by Madame Dorval, and played con amore in every sense of the 
phrase. On learning the arrival of her husband, Adéle exclaims, ‘ Mais 
Je suis perdue, moi! At the last rehearsal, Madame Dorval was still at 
a loss how to give full effect to these words, and stepping forward, 
requested to speak to the author. “How did Mdlle. Mars say * Mais 
Je suis perdue moi.’” * “She was sitting down, and she stood up.” 
“Good,” replied Dorval, ‘‘1 will be standing up, and sit down.” On 
the first night of the performance, owing to some inadvertence, the 
arm-chair into which she was to drop was not properly placed, and she 
fell back against the arm, but the words were given with eo thrilling 
an expression of despair that the house rang with applause. 

The key to the plot being in the last position and last ‘words, the 
angry disappointment of the audience may be guessed, when one even- 
ing the stage-manager let down the curtain as soon as Antony had 
stabbed Adéle. ‘Le Dénouement ! Le Dénouement !” was the sustained 
cry from every part of the house; till Madame Dorval resumed her 
recumbent position as adead or dying woman to complete the performance. 
But Bocage (who acted Antony), furious at the blunder, stayed away, and 
the call was renewed in menacing tones, when Dorval raised her drooping 
head, reanimated her inert form, advanced to the footlights, and in the 
midst of a dead silence, gave the words with a startling and telling varia- 
tion : “ Messieurs, je lui resistais, il m’a assassinée. Dumas complacently 
records this incident with apparent unconsciousness of the ridicule 
oe it mingles with the supposed pathos or horror of the catas- 
trophe. 

; ( To be continued.) 








Mitan.—The principal artists, the choristers, the musicians, &c., of . 
the Scala purchased, by subscription, a short time since, a portrait of 
Signor Verdi, painted by Signor Giuseppe Ugolini. Their object in s0 
doing was to offer it as a present to Signora Verdi. A deputation, 
consi-ting of Signori Taccio, Zarini, and the leading vocalists, waited 
the other day upon the lady and handed over to her the picture. 





* We beg our female readers to mark this and meditate on it. Four eom- 
plete ¢oilettes, cr costumes, for sixty pounds ! 
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FRANCOIS LEBLON. 


De Eendracht, a Ghent paver devoted to art, science, and 
literature, contains under the title, Aldenardiana, a series of 
highly interesting articles, relating to the history of the public 
buildings and monuments of the town of Audenarde, The 
author of these sketches, M. Edmond Vanderstraeten, in order to 
render them still more instructive, has joined to the description of 
each monument the artistic reminiscences it evokes. Thus in the 
description of the Gildehuis der Tapitwevers, the Guild-house of 
the Tapestry Weavers (situate in the Rue du Pai, or Brood- 
straete), we read certain details of a musical society entitled the 
Concert d’Amis, established in the Guild-house at the comnience- 
ment of the century. 

At that period, according to M. Vanderstraeten, the house was 

urchased and occupied by a relative of the celebrated organist, 
Triels, a member of the order of Recollets. Hence the new 
society moved to the ancient convent of the Black Sisters, Rue 
d'Eine. Every week, says M. Jules Saby, in his work ; Jets over 
de zangspiel kundige Genootschappen op het Einde der XVIIle, en 
Begin der XIXe. Eeuw, te Audenarde, p. 9, the members gave an 
entertainment, with music and dancing, which was very well 
attended. 

Musical performances continued to take place in the building 
till the Belgian Revolution of 1830. 

M. Vanderstraeten found accidentally a programme of 
the concert given by the military band of the Free Corps, 
formed after the de re of the Dutch. The pieces certainly 
afford evidence of the revolutionary spirit which animated these 
votaries of Apollo and Mars, but the titles do not say much for 
the good taste or orthographic knowledge of those who drew up 
the programme :—‘‘ MusiqueE.—Corps Franc. Concert & leur 
salle chez Mdme. Dépléchin, le 19 Fevrier, 1832, a 6 heure du soir. 
CakTE D’ENTREE pour MLM. les amateurs de musique. PRoGRaMMe. 
1. Harmonie de Pommes et Oranges cuites & Bruzelles ; 2, Chant de 
Carrara ou les Diamants volés ; 3. Hamonie du Chant du Cygne au 
Parc; 4. Chant de la Grande Semaine & Bruzelles ; 5. Harmonie 
entre Grégoire et les Pompiers de Gand ; 6. Chant patriotique ou 
le Grand bon voyage ; Harmonie entre les Puissances et Ratifica- 
tion,” 

If the spare iq played out of tune, the ears as well as the 
eyes of the public would have had a treat. But we may make. 
ourselves easy on that point. A short time since he who, under 
the name of Lieftallige (the Charming) was the learned director 
of the Society, died at the respectable age of seventy-one. 

Like the minstrels of old, Francois Leblon played with equal 
talent several instruments, including the flute, the clarionet, the 
bassoon, the horn, the trombone, the violin, and all similar 
instruments, the serpent, the guitar, &c. He put himself at the 
head of the Société d’Harmonie Sainte-Cécile, which sprang 
from the one we have been describing, and was afterwards 
amalgamated with, the orchestra of the Society of Fine Arts. 
He conducted, at the same time, several reed-bands in the neigh- 
bouring comntunes, 

When the School of Music was founded at Audenarde, the 
classes for trumpet and hautbois were confided to bis care. He 
was also “‘ serpent ”-in the church of St.‘Walburge. ‘The litur- 
gical instrament, having become insufficient for the service, was 
replaced, about 1850, by the smal] box-wood keyed serpent, 
manufactured by Mazingen, and now in the magnificent collection 
_ Of M. César Snoeck at Renaix. The sounds of the new instru- 
ment were scrupulously correct and very sweet. 

Frangois Leblon’s father was chapelmaster at the same church, 
and conductor at the Flemish Theatre. The reader will appreciate 
the artistic value attached to the latter post, when he is informed 
that, towards the end of the last century, the best French comic 
re trangjated into Flemish, were performed at the said 

eatre, 


Francois Leblon arranged also fantasias for various instruments, 
and double-quick marches and quick marches for reed-bands ; 
they have all remained in manuscript. ‘Lhe oly compesition he 
ever had printed and published was a romance, with accompani- 
ment of piano or guitar, entitled ‘+ Lief, soet en rein.” 

his valiant musician was born at Audenarde, the 21st Decem- 
a 1792, and gently breathed his last there the 15th August, 





ALBERT HALL CHORAL SOCIETY. 
(From an Occasional Contributor.) 


The first meeting of the Albert Hall Choral Society was held in 
Exeter Hall, on Monday evening. The number present exceeded 
slightly the expectations of many ; and it must have been a source of 
gratification to the friends of M. Gounod to find that the announce- 
ment of his name was sufficient to elicit so hearty a response from the 
amateur element. Granted that there will always be many in a 
metropolitan population like that of London, who are ever on the alert 
to discover ‘‘some new thing,” still the mere factof the Association being 
an entirely new one would be insufficient of itself to account for sixteen 
hundred useful, and, for the most part, practised singers, assembling at 
the first choir rehearsal of the Albert Hall Choral Society. A solution 
of the phenomena must be looked for in some other direction than that 
of novelty alone. Doubtless, the but little known music of the first 
programme attracted many ; the promised new Ze Deum,—a “ Thanks- 
giving,” as it is called,_many more. The programme of the first 
concert of this new monster choir has been already issued and com- 
mented upon in various quarters. By some dispraised, by others 
approved. It is a healthy sign of the times, in this country, 
when every subject coming to the surface of public notice can be 
thoroughly discussed ; every opinion freely ventilated. Thisis especially 
satisfactory to us, because, in music, the most diverse and even opposite 
opinions are most conscientiously held and most vigorously defended. 
Each day furnishes some new illustration of this fact. The man who can 
listen with exemplary patience to all, sympathising with all that shall 
be good in each theory, and yet maintaining his individual opinion un- 
disturbed, is in a position to enjoy more thoroughly what is passing 
around him than another who suffers himself to be vexed and annoyed 
at every fresh discovery he makes of the existence of diverse opinions. 
Of the other pieces contained in the programme we may have some- 
thing to say when the time of performance arrives. The only real 
novelty is the afore-mentioned Ze ‘Deum, composed ty M. Gounod, 
in celebration of the public sentiment of ‘‘ Thanksgiving ” for the 
recovery of H,.R.H. the Prince of Wales.—G. T. 


1 
REVIEWS. 


The Musical Directory, Annual, and Almanack, for 1872. 
Rudall, Rose, Carte & Co.] 

Tue publishers of the Musical Directory have spared no pains to keep 
their work up to the mark of former years. ‘lhe edition for 1872 is 
full of information, useful to the musical profession and trade, There 
is a very complete list of the copyright music brought out by each 
publisher during the past year; the usual list’ of town and country pro- 
fessors, together with the different musical societies and their con- 
ductors. ‘I'he remarks on the musical matters of the past year are full 
of interest; and the obituary contains memoirs of musical artists who 
have passed away, as well as a great deal of general information. 
Messrs. Rudall, Rose, Carte & Co. deserve thanks for their useful 
publication. 


[London : 


Mozart’s Entfiihrung aus dem Serail has been produced at the 
new Operahouse, to the great satisfaction of every person, except 
Mdme. Wilt, who obstinately refused, for a long time, to sing the 

rt of Constanze, which, she affirmed, ought not to be considered 
in her ‘line of business.” The arguments of the management 
at last induced her to undertake the character, but they did not 
metamorphose her feeling of dislike into a sentiment of admiration 
and love. In fact, to ‘‘ communicate,” as Herr R. Wagner might 
say, “ the repugnance of her inward being to the outward world, 
and render it palpable to the material senses of the latter,” she 
indulged in many acts which may fairly be referred to the principle 
of cutting off one’s nose to be reyenged on one’s face. For example : 
‘The management provided a magnificent costame; Mdme. Wilt 
refused to put it on, and. wore, instead, a dress of the plaincst 
and most unpretending description. Again, she would not, sing 
the beautiful and telling air, “* Mit Martern aller Art,” but sub- 
stituted: a monotonous humdrum thing that wearied every onc 
present,—The old Operahouse has been sold to a Herr Popper 
for 250,000 florins. Dwelling houses will be erected on the site. 
This, of course, puts the extinguisher on all the reports about the 
old theatre being re-opened for operatic performances.—llerr 
Johann Strauss 1s hard at work on a new operetta. In the 
spring, he proceeds to St. Petersburg, and, in the summer, to 
Baden, at which latter place he is to receive 42,00) francs for his 
services, 
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SATURDAY POPULAR CONCERTS 
SATURDAY AFTERNOON, FEBRUARY 10, 1872. 


SEXTET, in C major, for two violins, two violas, and two violon- 
cellos (first time at the Monday Popular Concerts).—MM. Straus, 
L. Rres, Zerpint, Hann, Daubert, and Piatti ee 
SONG, ‘‘ Ave Maria"—Miss Megan Watrs in ove eee 
SONATA, in E flat, Op. 29, for pianoforte alone—Madame Scno- 


Spohr. 
Cherubini, 


Beethoven. 


MANN ose ose ove oe ose ose * 
SONGS, “Frozen tears,” and “The Hurdy Gurdy.”—Miss Mecan 


ATTS ‘ ove ae eee ove ove we Schubert, 

TRIO, in B flat Op. 99, for pianoforte, violin, and violoncello— 
Madame Scuumann, MM. Stravs and Piatti . ooo «ee Schubert. 

Conductor... ‘ «» Mr. ZERBINI. 


MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


MONDAY EVENING, FEBRUARY 12th, 1872. 


Programme. 





PART I. 
QUARTET, in F major Op. 59, No. 1, (dedicated to Count Rasou- 
mowski), for two violins, viola, and violoncello—MM. Srravs, 
L. Ries, ZERBINI, and Piatti ace ove ove os. Beethoven, 
SONG, “ By Celia’s Arbour.”—Mr. Epwarp Lioyp ase ee Mendelssohn, 
SONATA PASTORALE, in D major, Op. 28, for pianoforte alone— 
Madame ScuuMann . ove ove ove ove «» Beethoven, 
PART II. 


SONATA, in B flat, Op. 45, for pianoforte and violoncellc—Madame 
ScuuMANN and Signor Pratt ooo on oe ove 
SONGS, “ The Mock Suns,” and “‘ The Post "—Mr. Epwarp Lioyp 
QUARTET, in G major, Op. 76, No. 1, for two violins, viola, and 
violoncello—MM., Srravs, L. Ries, Zersint, and Piatt «. Haydn, 
Conductor... a Sir JULIUS BENEDICT. 


CRYSTAL PALACE CONCERTS. 


SIXTEENTH SATURDAY CONCERT, FEBRUARY 10th. 
PROGRAMME, 


Mendelssohn. 
Schubert, 








+ Cherubin, 


OVERTURE, “ Anacreon” - end ove ooo o 
and ARIA, “ Vedro mentr’io sospiro” 


RECIT., “Hai gia vinta,” 
(Nozze di Figaro)—Signor AGNESI.. ove ove «. ozart, 
AIR, “ Angels ever bright and fair” ( 7heodora)~ Madame Lemmens... Jandel. 
PIANOFORTE CONCERTO in A—Dr. Feroixand HILtLer . Mozart, 
DUET, “ Pronto io son” (Don Pasquale)—Madame LemMens and 
Signor AGNESI ae see hid ane eee eco 
SINFONISCHE FANTAISIE (MS.) (First time of performance in 
England)... ove ee eee eee ove ove 
ARIA, “ O tu Palermo” ( Vespri Siciliano)—Signor AGnrest eee 
SOLOS FOR PIANOFORTE. a. Ghazel. 6. Waltz. Both MS, and 
expressly composed for this Concert—Dr, F,. Hittrr ... oon 
CAVATINA, “ 0 vago suol ” (Les I[uguenots)—Madame LemMens 
OVERTURE, “ Egmont”... eee eve eve eve eve 
+ Mr. MANNS, 


ConpucTor 
- NOTICE. 
To ADVERTISERS.—The Office of the MusicaL WoRLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Liitie 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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THE “NATIONAL MUSIC MEETINGS.” 
r furtherance of our promise to help this enterprise as far 
as may be, we now ask favourable attention for certain 
details which have just appeared. 

It being essential that men connected with the manage- 
ment, especially men who may hold the place of judges, 
should command respect, great importance belongs to the 
list of names headed “Council of Musicians.” Here is that 
list :— 

Rev. Sir Freperic A. G. Ouse ey, | Joserit Barby, Esq. 
. Bart., Mus, Doc. (Oxford). Epmunp J. Cupp, Esq. 
Sir W. Sterpave Benyyerr, Mus. | James Cowarp, Esq. 
Doc. (Cambridge). |W. G. Cusins, Esq. 
HerBert 8. OAKELEY, Esq., (Edin- | Freperick GopFrey, Esq. 
burgh). Henny Lestig, Esq. 
R. P. Srewart, Esq., Mus. Doc. G. A. Macrarren, Esq. 
(Dublin). | Dr. E. G. Monk. 

Joun Huwiau, Esq. (King’s College, | Exnxst Paver, Esq. 

London). ALBERTO RANDEGGER, Esq. 

Sm Jvutics Benepicr. | Dr. W. Spark. 

Sin GrorGE Evry, Mus. Doe. | Arrnun §. SULLivan, Esq. 


Donizetti, 
F. Hiller, 
Verdi. 


F. Hiller, 
Meyerbeer. 
Beethoven, 




















All branches of music are represented by these names 
in a manner we need not particularise; but should any 
persons see reason to complain, they may find comfort in 
knowing that the list is “to be continued.” So far, then, 
good; and now, as to the “ Rules and Regulations,” which 
are twenty-four in number—more than our space will allow 
us to print in extenso. We may, however, give the sub- 
stance of all that give character. Rule 2 enacts a prelimi- 
nary bond of good faith. Societies competing will have to 
deposit £10, and individuals £5. But all who are unlucky 
enough not to win more than £25,-will have their deposit 
returned, as consolation. Others will not need consoling. 
Of course, if any body or bodies do not put in an appearance, 
or if they break the rules in any case made and provided, 
the entrance fee is forfeited. Thus do the managers get the 
whip hand of all and sundry. Rtle 5 applies to the actual 
competition, which must take place in public, and in presence 
of a jury (not exceeding five) elected by the competitors. 
The jury will have absolute power, and may forbid the trial 
of unworthy candidates without hope—for the unworthy 
candidates—of appeal. Nobody, says Rule 9, shall go in 
for two prizes; whereof let Admirable Crichtons take note. 
Rules 10 and 11 lay further obligations upon competitors : 
—they shall take part, if required, in miscellaneous public 
performances, and shall sing as they may be told. Also, 
the prize winners shall perform at a ‘grand concert to be 
given when the prizes are received. Rule 12 enumerates 
the rewards and the character of the labours by which they 
may be won. We summarise it thus :— 


Crass I.—Cuorat Soctetirs, not exceeding 500 members, and 
not less than two hundred (male and female voices). For the best 
performance of a selection of choruses. For the best rendering 
of a piece or pieces (not in the selection) to be chosen by the 
jury. ‘The Challenge Prize, of the value of £1,000. 

Ciass II.—Cnorat Socirties, not exceeding. 200 members. 
For the best performance of a selection of choruses, £100, 

Cuass III.—Cuorat Societies (MEN’s Voices), for the best 
performance of one or more pieces. £50. 

Cxiass IV.—CuvurcH and CATHEDRAL Cnorrs, for the best 
performance of one or more Services and Anthems, £50. 

Crass V.—GLEE SOcIETIES, one voice to a part. For the 
best performance of a selection of Glees. £25. 

Crass VI.—Muxitary Banps, not exceeding forty performers. 
For the best performance of one or more known pieces. £50. 

Crass VII.—Banps oF VOLUNTEER REGIMENTS, not exceeding 
forty performers. For the best performance of one or more 
known pieces, £50. 

Crass VIII.—Soprano Soio Sincers, for the best rendering 
of a selection of pieces. £80. 

Criass ITX.—Conrratto orn MEzz0-SOPRANO SOLO SINGERS, 
for the best rendering of a selection of pieces. £30. 

Crass X.—TeNor SoLo Sincers, for the best rendering of a 
selection of pieces. £30. 

Ciass XI —Baritone or Bass Soro Singers, for the best 
rendering of a selection of pieces, £30. 


With reference to the Challenge Prize, Rule 18 carefully 
states that it “‘must be deposited with the municipal au- 
thorities of the town to which the prize-holders may belong ” 
—who would neither care a button for it, nor comprehend 
its significance. However, they would (probably) keep it 
safely locked up during the three years which, according to 
Rule 15, is the longest time it may remain in the same 
hands. A special diploma will be given for sight-singing 
merit in each class. The further obligations and privileges 
of competitors are defined in Rules 17-25 :—Solo singers 
must have a professional testimony to merit, and undergo 
preliminary trials:— All contestants must find their own 
music; but, per contra, they may travel to the Crystal 
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Palace and back gratis ;—Competitors are privileged to 
choose their own conductor ;—Prize-winners from the 
country or abroad must not sing in London for a month 
after their success, without permission from the Crystal 
Palace authorities. 

Such are the main features of the scheme—fair features in 
our estimation, and such as, if properly respected, will 
ensure success. There only remains now for English 
amateurs to go into training for these new Sydenham 
Games. For the honour of their country they should do so. 
Doubtless— 

The Germans will come, like wolves on the fold, 
Their pockets agape for the silver and gold. 
But hardly will our own people suffer them to make an easy 
conquest. Look to it, English amateurs. 
Seine” 


Bd Miserecordiam. 


E appeal earnestly to the Daily News. We apprehend 
the influence which that paper obtained on the 
strength of its forty-mile, improvised telegram, about the 
capitulation of Metz (even the Musical World had not the 
news more than five minutes sooner); and apprehending 
this, we earnestly appeal. “Ignorant” we are, doubtless 
(who is not ignorant in certain matters ?) ; “ prejudiced” we 
are not, Perish the thought ! 

Nevertheless, we regard the Daily News with wholesome 
terror. Our innermost consolation springs from a stedfast 
belief in the adage, Noblesse oblige. ‘“ Noblesse” —we have 
often mumbled just before going off to sleep—“ if it entail 
obligations on anything mundane, entails it upon the journal 


of the forty-mile telegram.” ‘The merely insinuated lash 
of that power is more-to be feared than the undisguised 


“ cat-o’-nine-tails” of any other. Long and profoundly 
impressed with this rough truth, we have endeavoured to 
shape our course so as to meet it without personal dis- 
accomodation. Let us, then, on our knees (bar metaphor), 
entreat the Daily News to be condign. What if we are 
groping about in darkness? The magnanimity which 
should always accompany supreme power might suggest to 
—dare we use the words?—“ our contemporary,” that 
mercy is a good thing, and the quality thereof not strained. 
True, Casca stabbed Cesar from behind, while Brutus (jolly 
old boy!) smote the writhing dagger-spotted tyrant bare- 
facedly in the thick of the thigh (alliteration here intended). 
But what then? Ah!—there’s the missing point. 

A worm, it is said, willturn. And why not? Ah!— 
there again'’s the missing point. 

“A private man ”—~says Democritus Junior—“if he be 
resolved with himself, or set on an opinion, accounts ull idiots 
and asses that are not affected as he is.”* This private man 
holds not with the Attic sage—that every one may reason- 
ably be satisfied with suam sponsam; but rather doth 
he hold with Aisop’s fox, who, when he had lost his tail, 
would have all his fellow-foxes cut off their's. 

But no more. Let Elpenor and Gryllus add what 
remains to be added, should (which may the gods forfend !) 
occasion urge. 





Moue, Heitpron gave a concert in the Westbourne Hall, on 
Tuesday Evening, February 6th, to a large audience. The following 
vocalists appeared :—Mesdames Haydée Abrek, Von Schmidt, Holt- 
hausen, Blanche Reives, and Scotti; Messrs. Montelli, Percy, and C. 
J. Bishenden, «“ ‘I'he Friar,” sang by Mr. Bishenden, was received 
with hearty applause, Signor Fiori, Louis Emanuel, R.A.M., and 
Herr Lehmeyer were the conductors 





* ——Nil rectum, nisi placuit quod sibi, ducit—A. 8. S. 





SYMPHONY-MUSIC IN NEW ¥ORK. 


The New York Herald, of Jan. 11, gives the subjoined account of one 
of the recent «‘Symphony Soirées” of the celebrated conductor, Mr. 
Theodore Thomas (the ‘“ American Costa”—as many call him) :— 


‘* The audience at Steinway Hall last evening was very much larger than on 
Monday, and the programme even more interesting. The orchestra played the 
Heroic symphony of Beethoven in a style such as probably it has never been 
heard before, and followed up their grand success in this immortal work with 
Horneman’s Maerchen overture, Aladdin, Schubert’s German dances, instra- 
mented by Herbeck, the delicious serenade of Haydn for strings alone, and 
the well-known introduction, chorus, and march from the third act of Lohengrin. 
Miss Krebs played Liszt’s piano concerto, No. 2, in A, an étude by Chopin, and 
Weber's rondo in E flat, Op. 32. The orchestra did their work witha precision, 
spirit and expression that left nothing to be desired. We are certain that if 
Mr. Thomas were to take this body of musicians to Europe they would create 
an unexampled furor. Certain it is, that they have no superiors there. The 
third concert takes place this evening, and Beethoven, Bach, Volkmann, Liszt, 
Wagner and Litolff supply the programme. ‘The soloists will be Miss Marie 
Krebs and Mr. Bernard Listernann.” 

[Come, by all means, Mr. T'heodore Thomas, we have all heard of 


‘you here; and you will be right welcome. ] 


es 


PROVINCIAL. 

Brruincuam.—We have received the following from our ewn corres- 
pondent :— 

“Strikes in the coal trade, threats of strikes in the iron trade, 
agitation in all sorts of trades in the Black country (so called), deluges 
of rain, rivers of mud—(and Birmingham mud both for quantity and 
quality must be seen to be believed)—all are inoperative, so far as 
music is: concerned, and scarcely a weck passes but at one or other of 
the halls with which this town is so well provided, some sort of enter- 
tainment, more or less connected with ‘the divine art’ (so called) 
takes place. Recently an amateur operetta performance has been given 
with marked success, the leading attractions being a musical version of 
Bombastes Furioso under the title of Artaxominous, written by Mr. 
Anderton, a local profes-or of more than average ability, and: Mr. 
Arthur Sullivan’s at once comic and elegant rendering of Coz 
and Box. While the lovers of the light and amusing school have 
thus been gratified, those whose tastes lean to the classical have not 
been neglected; two concerts of chamber music having been given 
within a fortnight. Under the name of the Birmingham Musical 
Union, Messrs. Adams and [Beresford have a subscription for four 
concerts, the second of which was held on the 24th January. The 
programme included Haydn’s Quartet in F’ major, Op. 77, No. 2; 
Schubert’s sonata in D major, Op. 53, for pianoforte alone ; Mendelssohn's 
sonata in D major for pianoforte and violoncello ; Vieuxtemps’ Réverie in 
E flat; and Beethoven’s Quartet in E flat, Op. 16, for piano, two violins 
and violoncello. The string instruments were held by Herr Otto 
Bernhardt, ist, and Mr. L. Goodwin, 2nd violin, Herr Baetens, 
viola, and M. Vieuxtemps, violoncello; Mr. C. J Duchemin being the 
solo pianist. To ears long accustomed to the executants of the 
‘Monday Pops,’ the performance, although in many respects worthy 
commendation, lacked somewhat of that refinement essential to a 
complete realization of the composers’ intentions. Nevertheless, if 
applause be accepted as a criterion, the audience were thoroughly 
satisfied ; and as the room was well filled, and the vocalist (Miss 
Harmon) did her best, despite severe hoarseness, nothing more need be 
said.—A week Jater, Messrs, Harrison gave their second concert ; the party, 
with the exception of the singer, being the same as at the first, namely : 
Madame Norma-Néruda, Herr Ries, M. Schreurs, and Herr Dautert for 
string quartet; and Mr. Charles Hallé, pianist. The scheme comprised 
Mendelssohn's Quartet in D, Op. 44, No. 1; Beethoven’s sonata in E 
flat, Op. 81, (Les Adieux, L’ Absinthe and Le Retour), pianoforte alone ; 
Mendelssohn's duet in D, piano and violoncello, (Up. 17); a Chaconne, 
Vitali, for violin ; and Schubert’s trio in B flat, Op. 99, for piano, violin, 
and violoncello. _ With artists so experienced and so thoroughly 
familiar with every work before them, it is almost superfluous to say 
that the execution was all that could be desired. The audience were 
no less alive to the merits of the executants, whose efforts.were 
cordially applauded throughout. Miss Elsie Clifford displayed not only 
an agreeable and sympathetic voice, but a knowledge of its use, and 
met with a recognition as cordial as it was well deserved. Messrs, 
Harrison’s next concert is announced for the 21st. On the 9th, Mdlle. 
Liebhart and party give a ballad concert at the town hall, where, 
later on, the Festival Choral Society are to hold their last concert for 
the present season, with Beethoven’s Mass in C, and Spohr’s Last Judge- 
ment. Mr. Stimp:on continues his Saturday afternoon performances on 
the great organ in the ‘Town Hall, giving a special selection from_ the 
works of Mendelssohn, in commemoration of that illustrious musician's 


birthday. (Saturday, Feburary 3). D. H. 
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Dursam.—With regard to a concert lately given in the Freemason’s 
Hall, a local critic writes :— ; 

«The principal artists were the gentlemen of the Cathedral Choir, 
viz.: Messrs. Martin, Walker and ‘luke, alti; Messrs. Price, White- 
head and Webster, denori; and Messrs, Lambert, Brown and David 
Lambert, bassi ; arid the members of the ‘Temple of the Muses,” from 
Newcastle, consisting of two altos, four tenors, and four basses; the 
solo pianist. being Mr. W. Rea, organist of the town hall, Newcastle. 
The concert opened with the glee, “ Come bounteous May,” and the 
richness, fine quality, and perfect balance of the voices at once became 
apparent. This was followed by ‘ Variations Serieuses,’ Mendelssohn, 
magnificently played by Mr. Rea; the song, ‘We gathered the roses,’ 
beautifully rendered by the Bros. Walker, the glee ‘ The cloud cap’t 
towers ;’ Molloy’s ‘ Blue eyes,’ and Parry’s ‘In a cell,’ splendidly sung 
by Messrs. Tuke, Price Webster and Lambert; Mr. Rea delighted the 
audience with the ‘Chanson Hongroise’ (Dupont), and the ‘ Rigoletto 
Fantasia’ by Liszt. The second part opened with Cook’s giee ‘ Shades 
of the heroes,’ followed by Prince Poniatowski’s song, ‘ The Yeoman’s 
Wedding,’ in which the rich, and manly voice of our talented basso, 
Mr. David Lambert, was heard to great advantage. He was of course, 
enthusiastically applauded and encored. ther selections were given, 
and the National Anthem brought this enjoyable concert to a ter- 
mination.” 

Hastixes.— The local press is loud in praise ot the pianoforte 
playing of Master Harry Walker, whose performance of a sonata by 
Dussek was recently noticed in these columns. The Jastings and St- 
Leonards Chronicle, of January 81, writes as follows :— 

‘‘Lastly, we have to notice the performance of Master Harry Walker; 
and this cannot be mentioned in terms too high. Much as his skilful 
manipulation was admired before he entered the Royal Academy, 
he has evidently benefited by the tuizion of Mr, F. B. Jewson, and he 
performs with a brilliancy and effect which is truly astonishing for one 
of such tender years. His first solo was a grand sonata (L’/nvocation), 
in which he was loudly applauded. He next appeared with M. Sainton, 
and displayed both a remarkable delicacy of touch, and marked 
precision in a sonatain A major, by Mozart. This was repeated in 
response to the continued applause of the audience, and, finally, the 
young pianist played with exquisite skill a fantasia on Scotch airs, at 
‘the.close of which he re-appeared and bowed his acknowledgment in 
response to the ovation which greeted him from all parts.” 

Brett’s St. Leonards end Hastings Gazette, of January 30, has the fol- 
lowing :— . 

“Next came Master Harry Walker, the little musical hero, for we 
cannot consider him less, after such an achievement as that witnessed in 
his masterly performance of Dussek’s grand sonata. After this, the 
young pianist (10 years of age) received an enthusiastic recall, and sub- 
stituted another piece, equally brilliant and difficult, for which he was 
again heartily applauded. But the most crucial test, probably, of this 
child’s extraordinary genius was when he played with M. Sainton 
(violin and pianoforte) Mozart’s sonata in A major. It was as pleasing as 
it was novel to see a young child playing with such a skilled veteran, 
but the pleasure was increased when the little pianist was heard to 
execute that chef d’euvre with the accuracy and lucidity of an ex- 
perienced performer. The apparent ease, too, observable in his manage- 
ment of the responses to the violin, as well as in his entire execution of 
the three movements, was simply marvellous, and the audience could 
scarcely restrain their enthusiasm. The other performance of Master 
— was a ‘Fantasia on Scotch airs,’ after which he was called 

ck. 

The Hastings and St. Leonards Advertiser, of February, 1, writes as 
subjoined :— 

“ One of the best concerts at the Music Hall, Hastings, took place on 
Monday evening, when Master Harry Walker, with several artists, 
entertained a crowded audience. For the information of those who 
may not Le acquainted with this youthful musician—in his tenth year 
—we must recall his first appearance three years ago. At that time 
his performances were the result of natural enthusiasm. The period 
that has elapsed has been occupied in careful study and constant 
practice under eminent, tuition. He now assunies a student’s manner, 
and the increase of his physical power is a great auxiliary to the remark- 
able aptitude of his genius. No wonder that his appearance on Monday 
was looked forward to with great interest by residents and visitors of 
Hastings and St. Leonards. One half of the audience were holders of 
stall tickets. In fact it was a general anticipation that the young 
pianist would attract a large assemblage of his fellow-town’s-people. 
The concert was a decided success, the most sanguine expectations 
being realized, ‘The performance of the sonatain A major, (piano- 
forte, Master Walker, and violin, M. Sainton), rivetted the attention of 
the assembly, the various movements affording opportunities for the 
exhibition of Master Walker's skilful manipulation.” 





About the artists who assisted Master Harry Walker, the Hastings 
Chronicle says :— 

“ The sopranos were Miss Rebecca Jewell, Miss Sophie Ferrari, and 
Miss Jessie Jones. ‘The former was heard with effect in ‘ List’ning to 
the nightingales’ (Smart), and Sullivan’s ‘ Will he come?’ Miss 
Sophie Ferrari was equally successful in ‘ Pur diceste’ and ‘ ‘The skylark,’ 
the latter composed expressly for her. by Miss Georgina Bairnsfarther 
student of the Royal Academy. Miss Jessie Jones also sang with effect, 
Each was encored, and the same appreciation was manifested when Miss 
Marion Severn sung ‘ Children’s voices.’ Mr. Guy was much admired 
in ‘Salve! Dimora,' and in an air by Weber; while Mr. Wadmore 
gave expression to ‘ Per Ja gloria’ and ‘QO, ruddier than the cherry,’ 
A trio and quartet gave variety to the vocal part, as did alsoa part-song, 
‘Autumn,’ composed by the conductor, Mr. Eaton Faning. Only one 
solo wasexecuted by M.Sainton, and this, a composition by Porpora (date 
1720), was characterized by such a rare display of musical skill as to 
call forth a loud encore, to which M. Sainton simply bowed his 
acknowledgments,” 

Kew.—The Surrey Comet informs us that— 

“The Kew Instructional Institute—a commodious building situated 
in Gloucester Road, Kew—was opened by his Royal Highness the Duke 
of Cambridge in the presence of the principal inhabitants of the royal 
village. In the evening a grand concert was given by some first-class 
London artists, The performers were the Misses Ferrari, Mrs. R. Bell, 
and Messrs. Thorley, Doyne Bell, Cusins (pianoforte), Buziau Evietin), 
Svensden (flute). The singing of the Misses Ferrari was very muc 
admired, and they were repeatedly applauded and encored. Where 
every part of the programme was so well performed it is difficult to 
make selection, but in the opinion of many, the gem of the evening 
was Bishop’s ‘ Lo, here the gentle lark !’ sung by Miss Sophie Ferrari, 
with flute obbligato by Mr. Svensden, and pianoforte accompaniment by 
Mr. Cusins.” 

Matvern.—The Advertiser, says :-— 

‘On Wednesday evening, Feb 8rd., Mr. Henry Elgar, of Worcester, 
gave a concert, in Mr. Haynes’ concert room. ‘I'he programme com- 
prised a capital selection. The names of those who assisted Mr. Elgar 
were not unknown to the public. Of the instrumental portion of the en- 
tertainment we can speak most favourably, the overtures in particular 
being splendidly executed. The vocal part disappointed us greatly, 
there being scarcely a redeeming feature in the whole affair. Justice, 
however, compels us to say that Mr. Price sang with considerable grace 
and feeling, “ The Village Blacksmith,” which secured a well-merited 
encore. Mr. Elgar’s effort to provide a musical treat for Malvern 
ought to have secured a better house, the thinness of which was more 
than sufficient to check the enthusiasm of the performers; indeed, to 
this cause we attribute, in a great’ measure, the failure of the vocalists. 
If Mr, Elgar should favour us another year, we hope he will receive a 
suitable reward. ” 

Liverroot.—We read in the Mercury of February 7th, as follows :— 

‘I he Philarmonic Society’s second subscription concert, which took 
place last evening, furnished music of an exceedingly attractive kind, 
and there was more than usual enthusiasm displayed by a very large 
audience. ‘I'he vocalists were Madame Lemmens and Herr Stock- 
hausen, and Dr. F. Hiller appeared as pianoforte soloist. The 
presence of Dr, I. Hiller gave an assurance of complete satis- 
faction, so far as his labours were concerned. His “ International ” 
march was set down at the beginning of the programme, but the non- 
arrival of the music necessitated the substitution of Auber’s character- 
istic overture to Gustave. To Dr. Hiller’s reading of Mozart's 
melodious concerto—worthy in every respect of the maestro’s great 
name—there could not ibly be any exception, and his execution 
was of the most finished character. The former was sympathetic and 
intelligent, while the latter was marked by all the carefulness which 
the movements require. Of his overture to Demetrius, played for the 
first time in Liverpool, and personally conducted, it would be somewhat 
premature to pronounce an opinion. There are sages of force 
and originality, considerable ingenuity in some of the effects, and a 
wonderful variety in the ‘divers passions ” sought to be pourtrayed. 
Of the other sdloists it is not necessary to s at length, as each 
of them are already well-known in Liverpool. Madame Lemmens 
retains in all its vigour the art which has so long made her popular. 
Her delivery of Rossini’s ‘‘ Della rosa” was an exquisite display of 
vocal refinement. Herr Stockhausen’s selection was not of the most 
happy character ; and as he was more than usually heavy, and lacking 
in animation, his songs were somewhat coldly received. The 
Schumann and Schubert lieder are better adapted for quiet chamber 
concerts, ‘I'he chorus deserve much praise. Of the instramental 
numbers, it is only necessary to say that Beethoven’s symphony was 
played throughout with refinement and precision. The accompani- 
ments were also in good taste, thanks to the judicious use made of the 
rod of power by Sir Julius Benedict.” ; ; 





weciuwvrewewFnm@gvr Fe wi ws = 


lac nial 


‘ot @ 


@mBae-e FF Oe weweemift 


OW ef =,* 


Feb. 10, 1872.] 


THE MUSICAL WORLD. 91 











Liverroor.—Mr. Lawson’s third promenade concert was given in St, 
George's Hall, on 31st. Jan., and attracted a large audience. The 


Courier said of it :— 

« Contrary to general expectation, but stillin strict acvordance with 
the wording of the advertisements, the orchestral band did not perform, 
the instrumental music being confided to that of the 8th (King’s) 
Regiment of the Line. Although not quite equal-to those of some of 
the regiments of the Guards, this band plays well, and its execution of 
the operatic selections, dance music, &c., was such as to completely 
satisfy the audience. The vocal music was on the whole satisfactory ; 
that contributed by Madame Billinie Porter was particularly so, that 
lady having improved considerably, both as to the quality of her voice 
and its use, since we last heard her. ‘The clear tones of her fine soprano 
completely filled the spacious hall, but we should have liked to have 
heard her in something more worthy of her talents than Bishop’s ‘« Ray 
of Hope,” which has been needlessly resuscitated from the oblivion for 
which it was peculiarly fitted. Mr. Alfred Brown, a local artist who is 
rapidly gaining favour with the public, sang some pleasing baritone 
songs in an earnest, manly, and intelligent, though, as yet, not absolutely 
finished, style.” 

Braprorv.—The Observer says, with regard to the Saturday 
Evening Concert of last week :— 

“It is seldom that the public have the opportunity of hearing such 
artists as those who appeared at the entertainment on Saturday night, 
at such extraordinary low prices (3d., 6d., 1s.) We were pleased to 
sce that the efforts of the management in engaging so excellent a pirty 
were appreciated, and attracted an overtlowing audience. The 
programme was long and varied, containing twenty-two pieces. It 
opened with a very effective duet, ‘ Army and Navy,’ sung by Mr. E. 
Lloyd and Mr Lander. Mr. Lloyd was greeted with applause, and 
although he had but once before sung to a Bradford audience, already 
seems a favourite. Mr. -Lander, the bass, possesess a good voice and 
execution ; but he seemed troubled with huskiness. His bold ren- 
dering of ‘ The Wolf’ was greeted with applause. Herr Baht Sauvelet’s 
performances on the flute were very brilliant, the variations in some of 
the airs being truly wonderful—more wonderful than pleasing, in 
some instances. Mr. E. Reyloff played several pianoforte solos, and 
also accompanied the songs in a creditable manner. Madame Liebhart 
is so well known and appreciated as to need little comment. She sang 
with her usual piquancy and taste, and was several times encored. In 
‘Little bird, so sweetly singing,’ she was vociferously applauded ; and, 
in response, she sang ina very pleasing manner,‘ Within a mile of 
Edinburgh town.’ Madame Demeric-Lablache’s rich contralto voice 
and graceful execution are also familiar in Bradford. Madlie. Therese 
Liebe’s performance on the violin was very good. We must not omit 
to mention that the gem of the concert was, ‘God is a spirit,’ from 
The Woman of Samaria, beautifully rendered by Mesdames Liebhart 
and Lablache, and Messrs. Lloyd and Lander. We hope that Mr. 
Morgan will be able soon to place before us another musical treat of the 
same nature. ” 


Manonester.—Mr. Cowen’s symphony in C minor was played at a | 


‘‘Gentlemen’s Concert,” given a few days ago, and drew from the critic 
of the Guardian the following remarks :— ( 

“The performance of a new symphony by an English composer is an 
event which we rarely have the pleasure of recording. Mr, Cowen is 
& very young man, but he has already attained a high rank amongst 
musicians; and no one who heard his symphony on Monday evening 
will dispute his title to the position he has gained.. By unanimous 
consent, the work was hailed on its first performance in London as the 
production of one who possessed both original ideas and orchestral skill 
ina very high degree. Musicians in this city listened to its execution 
by the concert hall band with the greatest interest. Perhaps a little 
more rehearsal would have resulted in a more delicate and finished 
rendering of the work, but, on the whole, the audience were enabled to 
form an accurate opinion of its principal features. It opens with a slow 
movement in C minor, the theme of which is developed in the allegro 
which succeeds. If anything, this allegro is too exclusively devoted to 
the treatment of its principal subject ; and, perhaps, the same objection 
applies to the closing movement. A charming second subject, how- 
ever, relieves and contrasts well with the opening theme; and both 
these allegros are written with vigour and a masterly knowledge of the 
resources of the orchestra. ‘I'o the audience the scherzo was the most 
pleasing portion of the symphony; and few who heard it could have 
dotbted the justice of Mr. Cowen’s claims to consideration as an accom- 
plished musician, ‘Though the succeeding allegretio con moto is a very 
pleasing movement, it is perhaps the weakest and least symphonic in 
character of the whole work. We owe our thanks to the directors of 
the Concert Hall for the opportunity of hearing the igs pry and 
only regret that as Mr. Cowen wasin this neighbourhood, if not in this 
city, on Monday, an effort was not made to secure the presence of the 
composer himself on such an interesting occasion.” 








The Kentish Observer, of January 18, thus notices a recent perfor- 
mance here of Mr. Longhurst’s new oratorio, David and Absalom :— 

“ The success which attended the performance of David and Absalom 
by the Harmonic Union, on Tuesday evening, must be highly. gratify- 
to its painstaking composer, both as regards the enthusiastic manner in 
which it was received, and the careful manner in which each part was 
rendered. Being the first occasion on which the work of our- local 
professor was publicly performed, Mr. Longhurst was fortunate in 
securing a compact orchestra to do full justice to his clever composition. 
The vocalists engaged were Miss Helen Horne (soprano), Madame 
Poole (contralto), Mr. Piant, Mr. Kerr Gedge and Mr. Moulding 
(tenors), and Mr. Rhodes and Mr. Higgins (bass); the embers of 
the Union forming the chorus, and the orchestra led by Mr. Willey, 
comprising chiefly local talent, augmented by amateur and professional 
assistance from London. At the conclusion, the audience gave a 
vociferous round of cheering as an expression of their appreciation of 
Mr. Longhurst’s talent as a musician and composer. ‘I'he Harmonic 
Union may congratulate themselves on having selected Mr. Longhurst’s 
oratorio, for never do we remember having seen so large an audience at 
any of their concerts. We shall expect to see the work taken in hand 
by other musical societies—we hope of larger dimensions; for although 
no one present was disappointed at the result of the efforts of the 
vocalists to e it asuccess, yet the effect of the choruses would 
be much greater if performed by a larger body of singers. Through- 
out the whole of the work there is a striking originality and brilliancy 
of composition which claim for it a place amongst standard works.” 

SrovrBripGe.—A correspondent writes word that— 

“ An amateur concert, in aid of the funds for the restoration ot 
Enville Church, took place in the picture gallery of Enville Hall, by 
the kind permission of the Earl and Countess of Stamford and Warring- 
ton.’ The spacious gallery was crowded by a fashionable company, 
which included the large party of visitors of Lord Stamford now staying 
with his Lordship. ‘I'he programme was well chosen. ‘The ‘vocalists 
were Miss Edwards, Mdlle. Drasdil, Miss Wharton, Mrs. John Bolton, 
Signor Della Rocca, M. Rives, and Mr. Davis ; the instrumentalists were 
Miss Edwards, Miss Geary, M. Buziau, and M. Paque. Several accom- 
plished amateurs also assisted. Signor Campana conducted, Among 
the many compositions in the programme was a pretty part-song, 
composed expressly for the occasion by Miss Edwards, entitled, ‘ Oh, 
harmony, loved harmony!’ admirably sung by Miss Edwards, Mdile. 
Drasdil, Signor Della Rocca, M. Rives, and the Enville Choir. Miss 
Edwards exhibited her talent also by a brilliant performance of the late 
Ascher’s ‘ Marche des Amazones.’ The concert commenced with ‘ God 
Bless the Prince of Wales,’ sung by the entire company, and concluded 
with the National Anthem. Three cheers for Lord and Lady Stamford 
brought the evening’s entertainment to a close.” 


—o—_- 
WAIFS. 


M. Faure has received the Order of Leopold from King Leopold, 

There is a musician who has such a tame piano, he can send it to the 
broker's and it will fetch twenty pounds. 

M. Faure returned to the Grand Opéra on Monday last, when he 
played Don Giovanni. 

M. Verger, an uncle of the baritone, Verger, has taken the Théatre 
Italiens for ten years, from September next. 

The 116th anniversary of Mozart’s birthday was celebrated at Dijon 
by a grand féie. The master visited Dijon in 1766. 

At the Saturday Popular Concert, Spohr's Sextet in C, for stringed 
instruments, is a leading feature. 

Herr Wagner has been elected a member of the Stockholin Society 
of the Friends of Music. Surely he will be ill at ease in such company. 

The proceeds of two concerts given by Carlotta Patti, for the French 
wounded, and the liberation of French territory, amounted to 40,000 
francs. 

At the Crystal Palace to-day, Dr. Ferdinand Hiller is to play Mozart's 
concerto in A. A new orchestral work from his pen—Sinfonische- 
Fantasie (MS.)—is also to be given. 

The managers of all the Brussels theatres have devoted one night’s 
receipts to the fund for liberating French territory from German occupa- 
tion. In truth, a neighbourly action. 

A thief was lately caught breaking intoa song. He had already got 
through the first two bare, when a policeman came up and hit him 
with a stave. : 

Mr. Lewis Thomas, we believe, is engaged to sing at the Worcester 
Festival in September next. It must bs said, to the credit of these 
Three Choir gatherings, that their managers prefer English singers 
when they can get them. / 
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A new anthem was sung at the Temple Church on Sunday last, 
composed by Mr. Wilford Morgan, amember of the Choir—the words 
from the Psalms, “ They that go down to the sea in ships.” 

Miss Lina Glover, who made 50 favourable a débit in London last 
season, is announced to take part in the grand selection from Mendel- 
ssohn’s Athalie, at Drury Lane Theatre, on Ash Wednesday. 

Mrs. Sidney Pratten, the accomplished guitarist, has returned to 
town after a round of visits to the country seats of her aristocratic 
patrons. 

Professor Oakeley gave an organ recital at Edinburgh on the Ist inst. 
Among other things he played Handel’s Fugue in C minor, and a 
selection from Solomon. 

Afternoon musical promenades are being given in the Music Hall, 
Edinburgh ; the music coming from the band and pipers (!) of the 
93rd Highlanders. 

The expenses of the Wagner representations at Bayreuth are 
estimated at 1,125,000 francs. “ Wagner,” says Le Guide Musicale, 
‘has left to his friends the task of obtaining this sum.” 

Mr. (Professor) Eila lately told his audience at the London Institu- 
tion, that he paid thirty shillings for a stall, at the fir-t performance in 
London of Le Prophéte. Pro-di-gi-ous. 

The Birmingham Amateur Harmonic Association gave an “ Upen 
Rehearsal” inthe Masonic Hall, yesterday week, Mendeissohn’s Psalm, 
‘¢ When Israel out of Egypt came”, and Acis and Galatea being the 
chief features of the programme. 

The new edition of Mackeson’s Guide to the Churches of London (for 
1872), contains an addition of considerable importance,to professional 
musicians, in the shape of an alphabetical index to the organists and 
choirmasters of all churches within twelve miles of London, thus form- 
ing a directory, the need of which has long been felt. 

The Perth Rowing Club gave a concert on Friday last, in the city 
hall, under the patronage of the Lord Provost and magistrates, which 
was well.attended. Madamé Ida Gillies-Corri was specially engaged, 
and received quite an ovation in some Scotch ballads and Wellington 
Guernsey's popular romance, “ A summer eve,” which was re-demanded. 

It is rumoured that a season of Italian opera will te given shortly in 
New York, with Miss C. L. Kellogg as the principal attraction, and that 
she will appear in the character of Mignon, and also as Ophelia in 
Hamlet. If this be true, there will be a general desire to see her, and 
compare her Mignon with that of Nilsson. 

A good story is told of a tame owl so fond of music that he -would 
enter the drawing-room of an evening, and, perched on the shoulder 
of one of the children, listen with great attention to the tones of the 
pianoforte, holding his head first on one side, thet on the other, after 
the manner of connoisseurs. One night, suddenly spreading his wings, 
as if unable to endure his rapture any longer, he alighted on the 
keys, and driving away the fingers of the performer with his beak, began 
to hop about upon tho keys himeelf, apparently in great delight with 
his own execution. 

Au nombre des artistes qui se dévouent a l’euvre de la déliverance 
du sol francais, signalons :—Mdlle. Carlotta Patti, qui déja par l’entremise 
du Consulat de Lima, a envoyé 25,000 fr., produit d’un concert donné 
par elle au bénéfice des bles:és francais, Nous ne doutons pas que la 
nouvelle solennité projetée par Mdlle. Carlotta Patti n’arrive a d’aussi 
bons résultats que son concert au Cirque des Champs-Elysées, sous le 
patronage de Mdme. Thiers, dont la recette s'est élevée 4 15,000 fr.— 
Paris Journal. 

The Dolby troupe took their farewell of us on Thursday evening. 
We regret their departure and the inadequate recognition of their 
transcendent merits in this country, They are singers of the highest 
and purest quality. ‘The distinctness of their articulation, the clear- 
ness and fulness of their expression, the delicacy and exact shading of 
their crescendo and dimenuendo, of their forte and piano movements 
evince consummate culture and refinement. Mr. Santley is one of the 
grandest baritones we ever heard. His melodious declaration is 
eloquence of the highest order. Every word is clear as a silver bell, 
perfectly intelligible, sympathetic, and full of feeling. He is evidently 
possessor of great dramatic power and we are therefore glad to learn 
that we shall have the pleasure of hearing him in opera. But Mdme. 
Patey, one of the most dulcet and luscious contraltos ever heard in this 
country, and the other members of this gifted and admirable troupe 
leave us to fulfil engagements in Europe, where they are held in high 
estimation. Our amateurs who have omitted to hear their glee singing 
have lost a great treat, one that was never before offered in America. 
Had our musical public been awakened to the special excellence of this 
troupe they would have enjoyed a great popular triumph throughout 
the States. The attractions they present are, however, simple, genuine, 
pure and artistic, and not such as commonly create a public sensation 

and factitious excitement.— Watson's Art Journal. 





In the ci urse of an elaborate article on John Newton, by Mr. Charles 
Mackeson, ¥.S.S., in the February number of the Churchman’s 
Shilling Magazine, ef which he is the editor, we find an interesting 
account of a course of sermons preached by the old hymn-writer in the 
city church of St. Mary Woolnotte, upon the libretto of Handel’s 
Messiah, the text of the oratorio forming the subjects of a long series 
of discourses. 

Ancient Musica Instrumenrs.—His Royal Highness the Duke of 
Edinburgh, K.G., presided at a meeting of the committee for promoting 
this exhibition, on Wednesday, held in the Board Room of the South 
Kensington Museum. There were present the Earl of Wilton, Lord 
Gerald Fitzgerald, the Hon. Seymour Egerton, Right Hon, Sir John 
Pakington, M.P., Sir Digby Wyatt, Mr. Henry Cole, C.B., Mr. 
Redgrave, R.A., Mr. Arthur S. Sullivan, Mr. Henry Leslie, Professor 
Ella, Mr. George Grove, Mr. R. ‘Thompson, Mr. 8. Arthur Chappell, 
and Dr. E. Rimbault. The secretary, Mr. Alan 8. Cole, attended. 

The musical public in this country will hear with regret that it is 
reported that Mr. Santley is about to join the Parepa-Rosa English 
Opera troupe in the United States, and will not therefore return to 
London with the other members of Mr. Dolby’s party. This temporary 
absence of the great baritone will be an unquestionable loss, not only 
in the concert room, but in the opera-house, and although we can 
scarcely be surprised that our neighbours should be anxious to secure 
his services, it reflects little credit on us as a musical nation that 
America should possess a National Opera Company of such high 
artistic celebrity, while in England the musical drama is comparatively 
unrepresented, —Choir. 

Roya Gatiery or Itiusrration.—Mr. anv Mrs. German Reep’s 
Enrertainment.—A Peculiar Family, having, after its revival, been 
represented nearly a hundred times, was withdrawn on Tuesday ; and 
on Wednesday last, a new musical proverb, Charity begins at Home, 
written by B, Rowe, with music by Alfred Cellier, tock its place, 
sustained by Mrs. German Reed, Miss Holland, Mr, Corney Grain, 
Mr. Alfred Reed, and Mr. Arthur Cecil. We hear thata novelty by 
Mr, ¥. C. Burnand, is in preparation, and a work by Mr. W. 8. 
Gilbert has been accepted. 


The Atlantic Monthly has the following ‘‘ spicy” note on Herr 
Wagner:—~ 

‘* That this composer is exceedingly disliked personally is well known, and 
his favour with the king, who is almost inaccessible to nearly every one else, 
does not add to his popularity. |The most absurd stories are told of his pre- 
tension, and so impressed is he with his own extraordinary genius, that he 
scorns the apparel of ordinary human beings. He wears gencrally upon the 
street a long green velvet robe-like affair reaching to the knees, and a mantle 
of the same coiour and material, of the style of the Middle Ages over that. 
There are slanderous whispers of exceeding lankness of limb, the reason for his 
detestation of the present fashion. One day he was striding with his melo- 
dramatic air along the street, when a strong gust of wind carried off his 
mantle, and dropped it at the feet of a young lady passing in a carriage. She 
ordered the driver to stop, and courteousiy handed it to the bowing musician, 
who came stately, though panting to the carriage door. ‘To her consternation; 
with a gracious wave of the hand, he patronizingly exclaimed, ‘ Retain 
it, my Fraulein !’ ” 

The following interesting statistics respecting the churches of 
London and its suburbs are compiled from the seventh annual edition 
of “ Mackeson’s Guide,” published under the sanction of the Arch- 
bishop of Canterbury, and the Bishops of London, Winchester, and 
Rochester :—The ‘‘ Guide”; contains information as to 720 churches ; 
but for statistical purposes the number is reduced to 705; corrections 
not having been received on all the under-mentioned points from the 
clergy of the remaining 15 churches. There is a weekly celebration 
of the Holy Communion at 228, more than one-third, daily celebration 
at 23, more than one-thirtieth ; early morning celebration at 258, more 
than one-third ; evening celebration at 153, nearly one-fifth ; afternoon 
celebration at 5 ; choral celebration at 85, nearly one-ninth; Saints’ 
day services at 287, more than one-third ; daily service at 164, more 
than one-fifth ; no week-day service at 142, one-fifth; fully choral 
service at 163, nearly one-fourth; and partly choral service at 189, 
more than one-fourth, giving a proportion of one half where the 
Psalms are chanted ; surpliced choirs at 184, more than one-fourth ; 
paid choirs at 141, cne-fifth; voluntary choirs at 862, one half; 
Gregorian tones are exclusively used for chanting at 76, more than one- 
ninth ; the weekly offertory is the rule at 214, nearly one-third ; there 
are free but appropriated seats at 115, nearly one-sixth; free and open 
seats at 110, nearly one-sixth; the Eucharistic vestments are worn at 
23, being one church in every 30; incense is used at 6, not one per 
cent ; the surplice is worn in the pulpit at 274, more than one-third ; 
the old lectionary is in use exclusively at 10, and the old and new 
conjointly at 11; and 65 churches are open daily for private 
prayer. 
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A concert was given by the members of the Dolby company at 
Bridgeport, on Monday, January 15th, and the next morning they were 
presented with the following address : — 

“In the name and on behalf of the English residents in the city of Bridge- 
port, Conn., U.S. A., I esteem it a privilege to tender you our hearty con- 
gratulations upon the artistic success you have achieved during your short 
sojourn in this country; @ success which has engendered in our breasts feelings 
of real pleasure and national pride. In a musical sense we have much to 
thank you for; in the inimitable rendering of those gems of melody, those 
much prized glees and madriguls, you have done much to elevate and improve 
the musical taste of this community. May favourable breezes waft you in 
safety to your much loved native land, and may the good ship ‘ plough the 
deep ’ without encountering any ‘ storm ;’ and when smid the endearments of 
home, reminiscences of your travels loom up in your minds, rest assured your 
presence in Bridgeport was an oasis in our pilgrimage on earth. That you, 
one and all, may continue to ‘climb the mountain’ of fame, is the earnest 
desire of yours, very sincerely, Witu1am Tomy. 

Director of Bridgeport Choral Association. 
To Messrs. Santley, Patey and Cummings, and-Miss E. Wynne and Madame 
Patey.” 
January, 1872. 
_ 0 
JOSEPH II. AND DITTERSDORF, THE COMPOSER. 
1786. 

Dittersdorf, the composer of some light pieces, which enjoyed 
at the time a great vogue, wrote an oratorio entitled Job. This, 
together with the symphonies of Ovid’s Metamorphoses, he wanted 
to have performed at Vienna, ata place called the Augarten. But 
the Emperor’s permission was necessary. It was granted without 
difficulty. When the matter had been arranged, the following 
dialogue occured between the Emperor and the composer. 

Emperor. You have an appointment in Silesia. 

Dittersdorf. Ihave, Sire. I am captain of a bailiwick. 

Emperor. Do you possess all the knowledge requisite for so 
important a post ? 

Dittersdorf. Iwas born and educated in Vienna, and it would 

. be shameful if I had learnt only how to play the violin and write 
a little music. : 

Emperor. Your replies are exceedingly sharp. 

Dittersdorf. I have been told that you are fond of frankness ; 
but, if there is anything unbecoming in my words, I humbly beg 
your majesty will pardon me. 

Emperor, You were correctly informed, and your words have 
not affronted me in the least. Have you ever heard Mozart play ? 

Dittersdorf, Three times, Sire. 

Emperor. What do think of him ? 

Dittersdorf. What every competent judge must think. 

Emperor. Have you heard Clementi, also ? 

Dittersdorf. Yes, I have heard him, too. 

Emperor. Some persons prefer him to Mozart. What do you 
think on the subject? Answer frankly. 

Dittersdorf. ‘There is great art and profundity in Clementi’s 
playing; we find the same two qualities in Mozart, and in 
addition, a great deal of taste. 

Emperor. That is my opinion. I am glad to find I agree with 
you about Mozart's playing. Now tell me what you think of his 
compositions. 

Dittersdorf. He is, without doubt, an original genius, and 1 
know no other composer in whom new ideas gush forth so abund- 
antly ; one might almost say he has too many. He does not give 
his hearers time to breathe. Scarcely have you been entranced 
at some beautiful creation, before suddenly another rises up, and 
soon. You enjoy ata gallop, and, at the end of the opera, you 
regret all you have been obliged to leave on the road to follow the 
composer in the flight of his indefatigable and inexhaustible 
productivity. 

Emperor. That is true. Moreover, I find his music over- 
loaded with notes; even the singers complain of this. 

Dittersdorf, That is not a defect, provided the accompaniment 
does not cover the voice. 

Emperor, And what do you say of Haydn? 

Dittersdorf. I have not heard his compositions for the stage. 

Emperor. You have not lost anything by that ; but what do 
you think of his chamber-music ? 

Dittersdorf. I think it only right that it should produce a 
great sensation everywhere, and I believe Haydn runs no risk of 


having his vein dried up, as has been the case with so many 
composers of ourown times. Haydn knowsso well how toregenerate 
and deck out the most common and most used-up idea, that even 
a connoisseur is taken in. ; 
Emperor. Does he not often fall into affectation? 
_ Dittersdorf. Haydn knows how to be graceful without falling 
into mannerism, and without profaning the dignity of art. 
Emperor. Your remark is just. (After a moment’s silence), 
I instituted lately a comparison between Haydn and Mozart. 
Do you do so, too, that we may see how far our opinions agree. 
7 aco ds (shrugging lis shoulders). That is a very delicate 
ask, 


Emperor, Oh! [know the modesty of yougentlemen. I must 
confess, however, I did not expect to find it in your case, after the 
decided character you have hitherto shown. 

Dittersdorf. Well, then, since it is absolutely necessary for me 
to speak, will your Majesty allow me first to ask youa question ? 

Emperor. Go on. ; 

Dittersdorf. Which of the two poets does your Majesty prefer ; 
Klopstock or Gellert? 

Emperor. They are two great poets, with this difference: you 
must think twice before you can seize all the beauties of Klop- 
stock, while Gellert’s merit stares you in the face. 

Dittersdorf. Your Majesty has yourself settled the question. 

Emperor. According to you, Mozart is Klopstock and Haydn 
is Gellert ? 

Dittersdorf, Precisely. 

Emperor. I have no objection to urge against that. 

Ditiersdorf. May I now be so bold as to enquire what is your 
Majesty’s opinion of these two artists ? 

Emperor. I compare Mozart's productions to a snuff-box 
made in Paris, and Haydn’s, to one made in London: both are 
beautiful. The first is remarkable for the elegance and good 
taste of the ornaments ; the second for its simplicity and the bril- 
liancy of its polish. You see we are pretty nearly of the same 
opinion, and I am delighted to find that you in no way resemble 
the portrait they draw me of you. 

Dittersdorf. How so, Sire? 

Emperor. They told me that you were egotistical ; that you 
rendered justice to no virtuoso and to no composer ; and that you 
were ridiculously vain. I have just been convinced of the 
contrary, and I shall be delighted to see you during your stay in 
Vienna ; you will always find me at this time. 





MUSIC RECEIVED FOR REVIEW. 


Boosey & Co.— “ Sympathy,” song, by Henriette. 

Metzier & Co.—** The Office of the Holy Communion,” by James J. Monk, 

Avucener & Co,—‘*Come back, ye friendships, long departed," by A Dawson; 
‘*Triumphal March” for piano solo, duet, and organ, by James J. Monk. 

Cramer, Woop & Co., and Lamsorn Cock & Co.— Recuei. del’ opera,” twelve 
operatic fantasias by J. Rummel; “ Miss or Mrs. Polka,” “ The Ivanhoe Waltz,” 
by C. H. R. Marriott” ‘‘ Liebes Verlangen,” by F. Praeger; ‘“‘ My old love,” 
by Louisa Gray ; “The Wanderers,” by Alfred Plumpton ; “Raindrops” and 
‘“The Choice,” by Virginia Gabriel; ‘* Not Lost,” by Henry Rupell ; “ Choose 
now your Valentine,” by Charles E. Horn; ‘‘ Damask Roses brightly blooming,” 
by W. F. Taylor; “Oh! give me back the golden days,” by Giovanni 
Sconcia. 

Hime & Son (Liverpool)—Six songs by J. E. Mallandaine. 

Weekes & Co.—* Lovely flowers,” song, by Horton C. Allison ; “I think of thee,” 
by F. V. Kornatski. 

Woop & Co.—(Calthorpe Street),—“ Village Blacksmith,” and “ Rigoletto,” by W. 
Kuhe. 
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_ Just Published, 
‘“*T LOVE, I LOVE THEE,” 
SONG, 
Composed by JOHN FRANCIS BARNETT, 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published. 


DEUX TRANSCRIPTIONS 
POUR LE PIANOFORTE. 


No, 1. ‘MA LA SOLA” Beatrice di Tenda 
2. “CINTA DA FIORI” I Puritani .. ve 


Composees par FRANZ ROSENFELD. 








London: Duncan Davison & Co,, 244, Regent Street, W. 
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THE VOICE & SINGING 


BY 


ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING 
Price 12s. 
London : Duxcan Davison & Co., 244, Recent Street, W. 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat, , 


AS maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom 


TO CHORAL SOCIETIES, CHOIRMASTERS, &c. 
NTIRE STOCK of Printed Music, together with the 


Music Plates and Copyrights attaching to the same, including the’ most 
complete and perfect editions extant of HanprL’s Oratorios (known as the 
celebrated Exeter Hall editions); a large collection of Anthems and Cathedral 
Music, Cantatas, &c., by Sir George J. Elvey, of Her Majesty’s Chapel Royal, 
Windsor; Arnold, Aldrich, Boyce, Rathshill, Blow, Croft, Greene, Gauntlett, 
Hopkins, Kent, Purcell, Spohr, Webbe, and his late Royal Highness the Prince 
Consort ; Wesley's “In Exitu” and “ Exultate Deo;" the London Psalmist ; and 
many important works, including entire Sets of Vocal, String, and Wind Parts for 
complete Orchestras, which will be arranged in lots to suit the convenience of Choral 


Societies, Choirs, &c. 

Mr. ROBINS 
is favoured with instructions from the Executors of Mr. Joseph Surman, decease:l, to 
Sell by Auction, at the Room, 21, Old Bond Street, London, on Wednesday, 21st 
of February, and two following days, the whole of the above important Works, 
Catalogues are now ready, and may be obtained at No, 9, Exeter Hall; of Messrs. 
Tippatts & Son, soliciters, 5, Great St. Thomas Apostle, E.C.; or will be 
forwarded, post free, for One Stamp, on application to 

Mr. ROBINS — 
(late Mr. George Robins), 5, Waterloo Place, Pall Mall, 8.W. (Established in the 
Piazza, Covent Garden, 1870.) 


BOUDALT’S PEPSINE POWDER 


Taken by Dyspeptics at each meal (Bottles of Oue Ounce). 
PRIZE OF THE FRENCH INSTITUTE, 1856, 
and supplied to the principal Hospitals of Paris since 1854, 











BOUDALT’S PEPSINE WINE (SHERRY), 4s. & 8s. 


SOLE MEDAL, PARIS EXHIBITION, 1867. SILVER MEDAL, 1868, 


Delicious and agreeable to take, and superior to all others. 


BOUDAULT’S PEPSINE PILLS & LOZENCES, 3s. 


A very convenient form for Persons travelling. 





HOTTOT-BOUDAULT, Fe Avenue Victoria, Paris, 
A. & M. ZIMMERMANN, 7, Fen Court, London E.C. 
May be obtained through all Chemists. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS.,. 


LYON & HALL, 


WARWICK MANSION, 
Just Published, 


“THE CLOUD WITH A SILVER LINING.”. 


New Cantata, with Pianoforte Accompaniment, 
FOR FEMALE VOICES. 
Composed by FRANCESCA JESSIE FERRARI. 
Price 3s, Net. 
(Separate Vocal parts, 6d. each, not.) 

London ; Duncan Davison & Co., 244, Regent Street. 

Just Published. 
“THE PRISONER’S LAST SONG.” 
The Verses by CHEDWIK TICHBOURNE. 
Made the night before he was — in Lincoln’s Inn Fields for treason, 
-D, 1586, 


The Music by J. P. GOLDBERG. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, Ww, 


“ENGLAND’S STAR, ALL HAIL!” 
NEW NATIONAL SONG, 

TO H.R.H. EDWARD ALBERT, PRINCE OF WALES. 
Words and Music composed by Madame WEISS, 
Post free, 1s. 6d., 

B. Wiis, Paternoster Row. 

















Second Edition, Published by Subscription. 
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. A SACRED ORATORIO, 
By GEORGE TOLHURST. 
PRICE ONE GUINEA. 
Music Folio, Cloth, Gilt Lettered, 196 Pages. 


OPINIONS OF THE PRESS, 

The work was extremely well received.— Choir. 

The airs are melodious and effective, and the choruses are pleasing.— Derby 
Mercury. : ; 

Mr. Tolhurst bas grappled with the greatest of all musical undertakings.— 
London Paper. i 

From what we have seen of the work we rather like it. 
—Chatham Observer. 

The production of Ruth on Monday night, was a great achievement.— 
Maidstone Telegraph. 

It abounds in fresh and melodious airs, and displays otherwise very consider- 
able talent.—Nonconformist. : 7 } 

Ruth has been twice performed in Maidstone, the composer's native town, 
with signal success.—Athenaum. 

Some of the choruses are peculiarly attractive, and all are composed with 
true musical feeling. —JJuidstone Paper. . 

That Ruth is the work of an earnest man no one can doubt, evidence being 
tound on every page, —Jorkshire Orchestra. 

We cannot but congratulate Mr. Tolhurst on his success. * * The work 
was extremely well received— Musical Times. 

Several of the airs for solo voices are very fine. Many of the choruses 
evince great originality. ‘The enthusiasm during the entire performance was 
very great.—London Paper. 

The usual custom of restraining applause at a sacred performance was 
broken through on this occasion, almost every number being welcomed with 
hearty demonstrations of approval.— Musical World. 

The composer's musical conceptions in this werk are bold, vigorous, and 
original ; there is an endless variation of the most delightful melody, which 
charms and rivets the attention of all who hear it—Sussex Gazetté., 

Ruth is full from first to last of original, striking, and graceful melody. 
That is precisely the character which makes it totally unlike anything of its 
kind which has been offered to the notice of the public for some time past.— 
Correspondent of the Musical Standard. 

In the opinion of competent judges the work evinces great originality of 
treatment, particularly in the choruses, while many of the airs are singularly 
beautiful, and the overture is a most vigorous composition. We- congratulate 
Mr. Tolhurst on the result.—South Eastern Gazette. 

The overture is a very effective prelude. Of the Oratorio generally, we can- 
not do otherwise than speak most favourably. It is written evidently with 
great earnestness, and is throughout well constructed and melodious. The 
composer was received with most enthusiastic app!ause.—Maidstone Journal. 

Ruth is a regular Oratorio. When the words themselves indicate their 
treatment, the composer is often eminently successful; as, for example, the 
beautiful well-known phrase, “ Entreat me not to leave thee.” This is the 
best morceau in the work, being melodious and expressive.—Z/lustrated 
London News. 

The work presents abundant evidence of thought, of laborious application, 
and of a seeking after new and striking effects. The overture is vigorously 
written. ‘It hath fully been shown me” is a morceau of surprising merit.. 
This melody is continuous, flowing and eminently satisfactory. There is an 
unquestionable independence about Mr. Tolhurst’s music, and he boldly strikes 
out a path for himself.—-Hra, 

The performance of that class of musical composition known as the Oratorio 
flourishes more in England than in any other country in the world, although 
the supply of original works has hitherto come almost invariably from foreign 
sources. The exceptions have been so insignificant as only to prove the rule. 
Bach, Handel, Haydn, Beethoven, Spehr, and Mendelssohn, were all Germans. 
Such a reception as that accorded to Ruth has never before attended any 
English Oratorio by any English composer. 

There was a good attendance, and it is scarcely possible that any musical 
work of such a character could have been received with a more appreciative 
enthusiasm without seriously checking that calm continuity so essential 
to the onward progress and uninterrupted enjoyment of a great sacred work. 
Although Ruth takes three hours in performance, no impatience was manifested ; 
the latter numbers, especially a trio, “‘ At meal-time come,” and a quartet, 
‘Blessed be he of the Lord” being listened to with all that wrapt attention so 
honouring alike to both composer and executants.—Musical Standard. 


SUBSCRIBERS’ Names received by Mrssrs. Duncan Davison & €o., 
244, Regent Street, W., and by Mr, Geonae Totnurst, 28, Waterford. 
Terrace, Fulham Road, London, 8, W. 

N.B. The orchestral paris can be obtained in MS., on hire, from the composer. 





The music is good. 
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SYDNEY SMITHS 


PIECES. 


Chilperic. 
FANTASIA ON HERVE’S OPERA. 
Price 4s. 











Lucia di Lammermoor. 
FANTASIA ON DONIZETTI’S OPERA. 
Price 4s. 





Zampa. 
(HEROLD’S OVERTURE.) 
- Price 4s. 





Saltarello. 


Price 4s. 





Tyrolienne. 
Price 4s. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


An Entirely New Work for Musical Education. 
MAYNARD’S 


MUSIC COPY BOOKS 


CONTAIN 


A Progressive Course of Instruction in Plusic, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


Sen, 


The exercises are set at the top of each page, and blank staves are 
left for the pupil to copy the examples given. The Rudiments of Music 
are explained as simply as possible. Diagrams of the Pianoforte Key- 
board are provided, by means of which the notes can be more easily 
learnt than by any other method. The fundamental rules of Harmony 
and Thorough Bass are practically illustrated, and a plan laid down by 
which Singing at Sight can be learnt without assistance. The Music 
Copy Books will, it is believed, be equally useful to master and pupil, 
by relieving the former from the necessity of constantly repeating the 
same rules, and ensuring the gradual progress of the latter. 


THE AUTHOR’S PREFACE. 

“ Intelligence, or, as it has been called, intellectuality, is an essential ele- 
ment of all Art, practical as well as creative, and of none more so than ‘of 
Music. Its development should be zealously encouraged in this branch of 
education, which, however, can be, and often is, conducted without calling into 
action any of the higher attributes of the mind. The Rudiments of Music are 
generally learnt by rote; proficiency in singing or playing acquired by that 
which is equivalent to automatic action of the voice or fingers. This should 
not be. Students should be taught that all musical sound, whether vocal or 
instrumental, is intended to convey some definite meaning; they should be 
made to reflect upon every phrase they have to sing or play, and thoroughly 
to understand that intelligence is the very essence of our Art. Music can thus 
become an important means of mental training. It is in this respect that the 
system of instruction now published for the first time in a complete form will, 
I hepe, be useful. The plan I have set forth seems to necessitate concentra- 
tion of thought upon the subject of study; it affords assistance to the memory, 
and tends to cultivate habits of precision, observation, and comparison. These 
are advantages which speak for themselves. Lxperience has proved that by 
writing exercises, pupils make steadier and more rapid progress than by the 
most frequent oral repetition of rules or notes. The hand and pen assist the 
eye and ear, and the result is more satisfactory than when the voice or fingers 
are guided by the eye or ear alone. I do not, for a moment, assume that this 
method will dispense with the necessity of vocal or instrumental practice ; but 
as such practice becomes less troublesome and laborious if pursued with in- 
telligence, it is evidently desirable, in teaching Music, to stimulate the faculty 
of thought. And that is the object I have had in view while writing the pre- 
sent elementary work—WALTER MAYNARD.” 





Parts I. and II. contain Rudiments of Music. 

Part III. contains Instructions for the Pianoforte. 

Parts IV. and V. contain The Rudiments of Harmony- 

Part VI. contains Instructions in Vocalization, Part- 
Singing, and Singing at Sight. 


PRICE SIXPENCE EACH. 


MAY BE HAD OF 


CHAPPELL & C0., 50, New Bond St. 
LONDON, 
Or of any Music-seller in Town or Country. 


ESMERALDA. 
By SIGNOR CAMPANA. 


Performed recéntly at Homburg by Madame Patti and Madame Trebelli, &¢., and 








received with the greatest enthusiasm, 
CuaPrELL & Co., 50, New Bond Street. 
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MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


A complete course of Instruction in the 
Art of Singing. 
To be published in Three Monthly Parts (each complete in itself). 
Price 5s. 
Part 1. Now Ready. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 1.—February. 
WILL CONSIST OF 
A short treatise on the Formation, Production, 
and Cultivation of the Voice, 


With ‘numerous Scales and Exercises, 


60 pages. Price 5s. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 2.—March. 
WILL TREAT OF 


Expression, Style, Taste, &c., 
With Progressive Exercises for their application. 


80 pages. Price 5s. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 3.—April. 
WILL CONTAIN 
Several Songs, selected from well-known Oratorios, 
as well as Ballads, Ancient and Modern, with 
Remarks on the correct manner of interpreting 
each of them. 
60 pages. Price 5s. 





LONDON: 
BOOSEY & C0., HOLLES STREET. 


And all Musicsellers. 








TITO MATTETS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 


Soto 





—] 
a 
I] 
3 


Second Valse (Bouquet de Fleurs) 

Third Valse (Fenelia) 

I Puritani (Grand Fantasia) 

Pas de Charge (Morceau de Salon).....+sssssseeseereeeeee iw. 4. 
Il tramonto del Sole 4 
Tl folletto (Galop de Concert) 

Un Sogrio d’Amore (Nocturne) 

Addio del Passato (de Verdi.) Transcription variée 

Una notte d’Estate (Nocturne) 

Etude de Concert 

Dancing Leaves 

Mergellina (Barcarole) 

La e@ (Romance) 

Souvenir d’Italie (Nocturne) .........cseeeesee 

La Gaité (Scherzo) .......:...ccceeeseeeenees 

The Fairy’s Reverie 

La Mandoline (Etude Caracteristique) 
Oh! dear, what can the matter be. 
Quadrille Brillante (for Piano) 1st set 


Transcribed ... 


Non é ver. Brilliantly Transcribed scouseuinirs 

Bloom is on the Rye. Brilliantly Transcribed : 

Marche Orientale (Bottesini.) Brilliantly Transcribed... 

Orphée aux Enfers (Divertissement) ...s...s0ssseseseeeeees 

Vaillance (Fantaisie Polka) 

Eco di Napoli (Tarantella Bevignani).... 

Une Perle (Morceau de Salon) 

Le Nid et la Rose (Mélodie) 

Galop de Concert (Le Bearnais) 

‘Tis the Harp in the Air (Watvace.) Brilliantly 
Transcribed. Just Published 

Avant la Danse (Valse i me.) Just Published ... 


La Nocturne.) Just Publ aweeesssaees 
Grae” he Fantastique. Just Published 


VOCAL MUSIC. 


Che gioja (Valzer.) Sung by Madlle. Marimon. Intro- 
duced in the Opera of Lon Pasquale, Just Published 
Non so Perché (Melodie-Valzer.) Sung by Mdlle. Colombo 
The Forsaken Nest (“Le nid abandonné.” Sung by 

Madame Trebelli-Bettini........csssseevsessesssseessesdsceeses 
Never More (‘‘Non é ver.”) With English and French 


coco coo So SCoSceoSCoOSeSoCSCSCSCOSCSCSOSCSCSSCSSSoSoS 


Non ver (Romanza.) Sung by Signori Ciabatti e Cara- 
WHEUD «cosines insse su casdedVaobedhedeccdeeetistepsincacrescauilons 

Non torno (Romanza,) Sung by Signori Ciabatti e Cara- 
voglia 

Lo Scapato. Sung by Mr. Santley 

Deh Parla (Romanza) 

Io la Perdei (Ditto)..........c000. 00 

Tornéra (Romanza) 

Ma cosa vuoi da me (Canzonetta) 

Vo Danzar (Valzer.) Sung by Malle. Carlotta Patti... 

La Pesca (Canzone.) Surg by Mr. Lewis Thomas 

Mergellina. Sung by Signor Stagno .......ess0 eveteiied 

Il farfallone. Sung by Signor Ferranto ........css0seeseesee 

Un Rosajo (Romanza) Sung by Signor Cotogni 

Niente per Forza (Canzonetta) 


eccocooooooooeo oc co co Soo 


LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 
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